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‘THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED : IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.”—(Qoethe. 





SUBSCRIPTION, FREE BY POST, 20s. PER ANNUM, 
Payable in advance by Cash or Post-Office Order to DUNCAN DAVISON & Oo., 244, Regent Street, London, W. 
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HER MAJESTY’S THEATRE, 


HAYMAREET. 
OPEN EVERY EVENING. 


HIS EVENING (Sarurpay), Dec. 8, will be performed 
(for the last time), ‘LES HUGUENOTS.” Raoul, Signor Fancelli; II 
Conte di Nevers, Signor Del Puente; Il Conte di San Bris, Signor Galassi; 
Tavannes, Signor Rinaldini: Marcello, Signor Foli ; Margherita di Valois, Mdlle 
Marie Marimon; Urbano, Mdlle Anna de Belocca; and Valentina, Mdlle 


Caroline Salla. 
Last Week. 


On Monpay next, Dec. 10 (last time), ‘‘RUY BLAS.” 

On TuEsDAY next, Dec. 11 (last time), ‘LA SONNAMBULA.” 

Morning Performance on WEDNESDAY next, Dec. 12 (commencing at Two 
o'clock), ‘IL DON GIOVANNI.” 

On WEDNESDAY next, Dec. 12 (début of Signor Oelada), ‘IL TROVATORE.” 

On Tuurspay next, Dec. 13 (last time), ‘‘ FAUST.” 

On Fatpay next, Dec. 14, ‘DER FREISOHUTZ.” 


Last Night. 

On SaTuRDaY next, Deo, 15, IL FLAUTO MAGICO.” 

The 7 will commence each evening at Half-past Seven ; Doors open at 
Seven, Prices: Orchestra Stalls, 12s. 6d.; Grand direle Seats, 10s. 6d.; Box 
Beats, 6s, ; Pit, 562; Amphitheatre Stalls, 4s.; Gallery Stalls, 2s. 6d.; Gallery, 
One apr | 

SPECIAL NoTIoR.—The usual regulations as to Evening Dress will be waived 
for all parts of the house (ladies at liberty to wear bonnets), except in the Stalls 
and Grand Circle. 

The Box Office of Her Majesty's Theatre (under the portico of the Operahouse) 
is open daily from Ten till Six, under the management of Mr Hall. 


RYSTAL PALACE —SATURDAY CONCERT: 

THis Day, at 3. The programme will include:—Overture, Zauberflote 
(Mozart); Concerto for Violin and Orchestra (Raff), first time of performance ; 
Symphony in F, No, 8 (Beethoven); Fantaisestiick for Violin (Wilhelm); 
Rha ly, ‘‘ Hongroise” (Liszt), first time of performance. Vocalists—Mdme 
Matilde Savertal (her first appearance); Signor Foli. Solo Violin—Herr 
Wilhelmj. Conductor—Mr AvGust Manns. Numbered Stall for a Single 
Concert, in Area or Gallery, Half-a-Crown; Unnumbered Seats, in Area or 
Gallery, One Shilling. Allexclusive of admission to the Palace. Admission to 
Concert-room, for non-stall holders, Sixpence, 


RYSTAL PALACE.—“ HEZEKIAH.”—Mr J. L. Harton’s 
Sacred Drama will be performed for the first time To-pay (SATURDAY). 
Libretto by Beatrice Abercrombie. Principal Artists—Mdme Lemmens- 
Sherrington, Mdme Patey ; Mr Edward Lloyd, and Mr Santley. Crystal Palace 
Choir. Oonductor—Mr Avaust Manns. 


R WELBYE-WALLACE will sing in Macrarren’s new 
Oratorio, “JOSEPH,” at the performance given by the Brixton Choral 
Society, Dec. 17th. 


R WELBYE-WALLACE (Tenor), of the Crystal Palace, 

and Hallé’s Gentlemen’s Concerts, &c., &c., requests that all communica- 

tions concerning ENGAGEMENTS for Oratorio, Concerts, or Opera, may be 
addressed to care of Duncan Davison & Oo., 244, Regent Street, W. 


TO MUSIC PUBLISHERS. 
WANTED, a Situation as ASSISTANT. Eleven years’ 


character from present employers; age 30,—‘‘A. B.,” 52, New Bond 
Street, W. . 


[HE PROFESSIONAL POCKET-BOOK for 1878. 

Adapted for any Profession or Business. Contains spaces for the 
entry of appointments for every hour in the ,- throughout the P wd. a 
Calendar ; various useful Tables; a Daily record of Memorable Events ; Registers 
for Periodical En ments, for Income and Expenses, for Authors’ and 
Composers’ Publications and MSS8., and for General Memoranda, &c. Price 3s. 
in leather.—RuDALL, OaRrE, & Oo., 20, Oharing Cross, 8. W. 


“MY SWEETHEART WHEN A BOY.” 


Me WILFORD MORGAN will sing his popular Ballad, 
“MY SWEETHEART WHEN A BOY,” Dec. 13, at the Orystal Palace ; 
Deo, 15, Aquarium ; Deo, 26 and 29, Dublin, 























ARL ROSA OPERA COMPANY.—TEMPLE OPERA- 
HOUSE, BOLTON, Dec. 10. London, Adelphi Theatre, Feb. 11th, 1878. 


ROYAL ACADEMY OF MUSIC. 
J, S.. BACH’S CHRISTMAS ORATORIO. 
‘ Parts 1 and 2(“ CHRISTMAS EVE” and “CHRISTMAS DAY”), 
will be performed at the next ; 
STUDENTS’ EVENING CONCERT, Tuurspay, Dec. 13, at St JaMES'’s HALL, 
With Ful! Band and Chorus. ‘ 
Tickets (5s. and 2s. 6d. each), at LAMBORN Cock, 63, New Bond Street. 











BAchH’s CHRISTMAS ORATORIO. 
Parts 1 and 2 (‘‘OHRISTMAS EVE” and “CHRISTMAS DAY”). 
Translated by HeLten F. H. Jounson (translator of the “‘ Grosse Passions- 
Musik”). Edited and revised from the Full Score by ARTHUR O'LEARY, with 
Preface by JoHN Huttan. In Paper Covers, 2s. net; Oloth Boards, 4s. net; 
Chorus Parts, 1s. 9d. each, or can be had on hire. 
“AWAKE THEE, O ZION!” and “SLUMBER, 
BELOVED.” The two Contralto Songs in J. 8. Bacn’s CHRISTMAS 


ORATORIO, Folio Editions. Post Free for 18 stamps. 
LamBorN Cock, 63, New Bond Street. 





NEW EDITION OF MACFARREN’S LECTURES ON HARMONY, 
Now Ready in 8vo, price 11s. cloth. 

IX LECTURES ON HARMONY, delivered at — 

! i f Great Britain. By G. A. MACFARREN. n 

Hatton’ thesesghiy’ mvteed, with samerous Bagraved Musical Examples and 


8 3. 
—" London : Lonemans & Oo. 





Just Published. 
EW SONG.—“ A MESSAGE FROM MY LADY FAIR.” 


Composed expressly for Mr Welbye-Wallace by I@NacE GrBsonz. London : 
Hurcuines & Romer, 9, Conduit Street, Regent Street, W. 





Just Published. 


YRICAL ILLUSTRATIONS OF MODERN ENGLISH 

POETS. By Joun BarnerT. Being a Collection of Fifteen Songs for 

Soprano, Contralto, Tenor, and Bass Voices. Price 6s. net., cloth ‘ 
Hurcutnes & Romer, 9, Conduit Street, Regen‘ Street, W. 





()BSERVATIONS on the PHYSICAL EDUCATION of the 
VOCAL ORGANS. By ArTHUR BaRrRACtouGH. Price ls. 


GUIDE to ITALIAN PRONUNCIATION for the Use of 
STUDENTS of SINGING. By ArTHuR Barractoven. Ready Deo. 20. 


Price 1s. 
London: CraMER & Co., 201, Regent Street, W. 


‘‘] NAVIGANTI” (‘‘ THE MARINERS.”) 

ISS ROBERTSON, Mr JAMES SAUVAGE, and Mr 

J. L. WADMORE will sing RanpE@Ger’s Trio, “I NAVIGANTI” 
(“THE MARINERS ”), at Harrow, on Tuesday Evening, Dec, 18. 


NY SONGS by HENRY SMART. 


YOUR PRESENCE MAKES THE SPRING. Words by F. Enoc# ... 

THE HUNTER’S MOON ” 

NOT ALONE. Words by Marra X. HaYss ... a oa 

THE BOY AND THE STREAM. _e,, BASE OR DE ae 
London: Duncan Davison & Oo., 244, Regent Street, W. 


1 adhe DUETS by HENRY SMART. 











THE OURFEW BELL (for Sopranoand Mezzo) _ ... los ii a * 


WHEN SPRING RETURNS ” 4s. 


London: Duncan Davison & Co., 244, Regent Street, W. 


EW SONG.—“ REPENTANCE.” Words by E. B. 
MANNING. Price 3s. Composed by F. Von Lesen. London: Dunoan 
Davison & Co., 244, Regent Street, W, 
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SCHOTT & CO.’S 


NEW CATALOCUES: 


PIANOFORTE MUSIC. ELEMENTARY VOCAL MUSIC, 





VIOLIN ee peor ” 
TENOR (VIOLA) ?° MASSE 

VIOLONCELLO ,, FRENCH ROMANCES. 

aon BASS _,, MELODIES OF JULES FAURE. 
CLARIONET - Also of Works of 

ORGAN Bs ALEXANDER GUILMANT, 
HARMONIUM seo RICHARD WAGNER, 

HARP o CHARLES GOUNOD, 
CHAMBER and 

(Piano Trios, Quartets, &e., &c.) | SAINT-SAENS, 


Any of the shan sent Post Free on application to 


159, REGENT STREET, LONDON. 
Breach Establishments at MAayvENcE, Paris, BRUSSELS, RoTrERDAM, 
FRANKFORT-ON-THE- MAINE, and Lerrsic. 





OTICE TO THE TRADE. 
QcHorT & CO. heal to announce that they have entered into 


an arrangement with Messrs CuHoupeEns Pére et Fils, of Paris, for the sole 
a of importing the celebrated Melodies, with French words, of Oharles 
Gounod. Catalogues and terms, which for stock orders will be exceptional, on 
lication,—159, Regent Street, W. 
ndon, November, 1877. 


KUTSCHKE-POLKA. 


BY 
LUDWIG STASNY. 


ARRANGED FOR 





PIANOFORTE SOLO 
PIANOFORTE DUET ... 

VIOLIN and PIANOFORTE ... 
CORNET-A-PISTONS and PIANOFORTE .. 
FLUTE and PIANOFORTE on 
ZITHER SOLO ee. 

FULL ORCHESTRA 

SEPTETT 


Published. iby § ‘SCHOTT & co. 
159, REGENT STREET, LONDON, 


verereee 


Bi iii: 





‘‘ ALICE, WHERE ART THOU?” 


M® J. BALFOUR will sing Ascner’s popular Romance, 
D ~\ ALICE, WHERE ART THOU ?” at the Institution, Waltham Road, on 
ec, ii. 





‘ALICE, WHERE ART THOU?” 
Me STEDMAN (the favourite Tenor), will sing “ALICE, 


; WHERE ART THOU?” (by desire) on Jan. 9th, at the Atheneum, Camden 
‘own, 





“SWEET VILLAGE BELLS.” 
\ ISS HELEN HORNE will sing “SWEET VILLAGE 


BELLS” (J. W. Davison), at the Concert to be given at Sevenoaks, on 
Dec. 19th. 





NEW SONG BY SIGNOR BADIA. 
A NUIT SUR LE LAC” (“INTORNO AL LAC”), 
sung with distinguished success at Mr Sydney Smith’s Concert, at 
bon ‘ a is published, price 48., by DuNcAN Davisow & Co., 244, Regent 
ree 





. BALFE’S NEW IRISH BALLAD. 
HE ROWAN TREE. New Irish Ballad, by M. W. 


BaLreE. Sung by Mdme Antoinette Sterling during her tour in the 
Provinces. Price 2s. net. CHAPPELL & Co.,50, New Bond Street. 


HOU ART MY DREAM.”—This new and charming 
Melody, by CARLI ZOELLER, will be sung every oes during the 
week, at the Mohawk Minstrels’ Entertainment, Agricultural Hall. 


DME SAINTON-DOLBY’S VOCAL ACADEMY. 
Established 1872. FIRST TERM, 1878, commences JANUARY 14th. 
Classes are held in the following branches of study :—Singing, Sight-Singing, 
Harmony, Italian, and Elocution. Oandidates for admission can be received on 
Tuesdays, between three and four o’clock, at Mdme Sarnton-DoLBy’s residence, 
71, Gloucester Place, Hyde Park, where all particulars may be obtained ; also of 
Mr Vert, 52, New Bond Street. 











Mz BARTON McGUCKIN begs to announce his Removal 


to 85, Park Street, Grosvenor Square, W., where all communications 
respecting Concerts, Oratorio performances, &c., may be addressed. 


j WILLIAM COURTNEY and Mdme LOUISE GAGE 

(Mrs CouRTNEY) beg to announce that during their stay in Italy all letters 
ee ENGAGEMENTS, &c., must be addressed to 17, Holland Road, Ken- 
sington 


}=22 EDUARD HEIMENDAHL (Violinist), Pupil of 


Herr Wilhelmj and M. Wieniawski, begs to announce his arrival in London. 
All communications respecting ENGAGEMENTS and Lessons to be addressed to 
29, Newton Road, Bayswater, W. 


by ener ABERCROMBIE (Tenor).—17, Mervan Road, 


Brixton, 8.W. 














i ME ANNA BISHOP begs to announce her Return to 


London, and will give{Lessons in Singing. Address 47, Gloucester Road, 
Regent’s Park. 





Me BRIDSON (Baritone).—Communications respecting 


ENGAGEMENTS for Concerts, Oratorios, dressed 
tholomew Road, Kentish Town, N.W. eae — 











RLCORDLS (of, Milan) DEPOT OF ITALIAN MUSIC, 


23, CHARLES STREET, MIDDLESEX HosPiTaL, Lonpow, W. 


Lists of Vocal, Pianoforte, or Instrumental Music of every description gratis 
and post free, 


Sample Copies to the Trade on the usual terms. 





All Sheet Music at half price. 
All works produced in Italy, &c., promptly procured without extra charge. 


NEWEST SONGS BY CIRO PINSUTI. 6. 


EYES 8O BLUE. Words by J. H, Davies, B.A. 4 
KISMET (Arabic for ‘‘ It is fate.”) English and Italian words me 
WELCOME, PRETTY PRIMROSE. ona oo coe ‘ 

ree 





AUF WIEDERSNH’N (FAREWELL, DEAR LOVE)... 
DONNA GENTIL, Italian and English words... 


NEWEST SONGS BY F 


OH, QUANTO _—— 
POVERA MARIA os » 
TI RAPIREI. - a 
M’AMASTI MAI? s - 
T’AMO ANOCORA. Ae a 
DOPO abs Pa Te oe ees 


cacce & 


 P. TORTL 


Italian and English words 


WOW ta mz 
ecosco 


TO CHORAL SOCIETIES. 
BOW THINE EAR, O LORD. Anthem (sung at St Paul's Cathedral, 
Nov, 8, 1877), arranged from Verdi’s Requiem, by J. R. MURRAY oe 





RICORDI'S GRAND CATALOGUE, containing 50,000 of his own publications, 5s. net 


TRIO 


(In A Major.) 
FOR PIANOFORTE, VIOLIN, AND VIOLONCELLO. 


First Performed at the Saturday Po Bap yd Concerts by MARIE KREBS, JOACHIM 
PraTTI. 


Composed by M. W. BALFE. 


Price (in score and separate parts), 16s. 
Lonpon: STANLEY LUCAS, WEBER & OO., 84, NEW BOND STREET. 


MUSIC STRINGS.—WHOLESALE AND RETAIL. 


J. P. GUIVIER & Co., 
MANUFACTURERS AND IMPORTERS OF ALL KINDS OF MUSIC STRINGS 
FOR ALL MUSICAL INSTRUMENTS. 


Sole Depét for Signor a, ae 8 (of Naples) Oelebrated Strings 
or 


25, SHERWOOD STREET, REGENT CIRCUS, PICCADILLY 
Price List free on application. 














BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSICSELLERS, 


LYON & HALL, 


WARWIOK MANSION, 
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HER MAJESTY’S THEATRE, 


Three hearings of the opera called Ruy Blas, produced eleven days 
since at Her Majesty’s Theatre, confirm the impression that it is a 
fair example of what in Italy now meets with unanimous approval. 
While in a great measure proceeding from the school of Verdi, 
which for nearly a quarter of a century has been the Pierian fountain 
whence almost every ae aspirant for operatic honours ‘draws 
inspiration, it shows little of the overwrought colouring which 
distinguishes the works of Petrella and other imitators of the master 
so long held pre-eminent—imitators who exaggerate what, with 
submission, may be cited as faults in Verdi’s earlier time, instead of 
emulating, to the best of their means, the genuine qualities belong- 
ing to his ripe maturity. The Ruy Blas of Signor Marchetti, though 
of comparatively recent date (1869), has won for its author a repute 
among Italians for which his first opera, Romeo e Giulietta, would 
appear to have established no claim. To say that he anywhere 
manifests the dramatic power of his most deservedly popular 
contemporary would be as untrue as to assert that he possesses 
the gift of spontaneous melody, which serves the minstrel of 
Busseto so often and to such excellent purpose. Victor Hugo’s 
play, nevertheless—despite the opinion of Mendelssohn, who, 
when writing, for a performance at Leipsic, the splendid overture 
so familiar to us all, pronounced it ‘‘ detestable ”—involves situa- 
tions fitted to excite the imagination of any composer, and 
amenable to vividly dramatic expression, besides others of a different 
nature, admitting of a lighter and even ad captandum style of 
treatment. In the first instance Signor Marchetti is clearly over- 
weighted ; but in the second he is thoroughly at home, and, if 
displaying no marked originality, while also neglecting to take full 
advantage of such occasions as are presented to him, here and there, 
for what is conventionally understood as ‘‘local colour,” his music 
is fluent, and for the most part appropriate. That it exhibits no 
spark of genius is true ; but it is for the most part what the French 
would term ‘‘convenable,” never sinning by excess, but going on 
smoothly and naturally from beginning to end—which is all the 
praise we can honestly bestow. Those among us acquainted with 
the terrible drama of Victor Hugo, the only character in which cal- 
culated to excite the smallest sympathy is the Queen herself, who— 
like the unhappy heroine of Le Roi s‘amuse—is made the victim, can 
readily understand that the music best suited to it must be of a very 
different kind from that which, after the brief description above 
) on, Signor Marchetti is capable of supplying. Verdi (witness 

nani and Rigoletto) might have fulfilled the requisite conditions ; 
but Signor Marchetti is no Verdi—far from it. Nevertheless, Mr 
Mapleson must be praised, if not for his judgment in selecting such 
an opera as Ruy Blas, at least for keeping faith with the public. He 
promised to produce it as his chief novelty; he has kept his promise ; 
and it is only left for us to regret that —s better can be found 
throughout the length and breadth of Italy—-the ‘‘land of song,” as 
it was once, not without good reason, styled. 

Ruy Blas has been made familiar in this country not merely 
through the English version, in which M. Fechter and Mr Walter 
Lacy used to play at the Princess’s Theatre, when under the 
management of Mtr Augustus Harris, but through an English opera, 
the music by Mr Howard Glover, given by the Pyne and Harrison 
Company at Covent Garden Theatre (1861). It is therefore un- 
necessary to say anything more about the Italian version at Her 
Majesty’s Theatre, except that—as was not the case with Mr Howard 
Glover's libretto—the very significant character of Don Cesar de 
Bazan, for whom Ruy Blas is passed off at Court by the wily and 
unprincipled conspirator, Don Sallust, is omitted, which renders it 
somewhat difficult to solve the main intrigue. The opera is put 
upon the stage with the utmost care, scenery and costumes being 
alike worthy commendation. The cast, too, is for the most part 
highly efficient. A more attractive Maria de Neubourg, the German 
Queen of Spain, than Mdlle Caroline Salla could hardly be desired. 
She looks and acts the to perfection, and sings the music as 
well as it possibly could be sung. The whole assumption is another 
step in the progress of this genuine artist. Signor Fancelli throws 
all the romance that naturally belongs to him into the part of Ruy 
Blas ; Signor Galassi is an excellent Don Sallust, and Mdlle Anna de 
Belocea a thoroughly fascinating Casilda, the Queen’s confidant, 
who puts the audience in good humour every time she appears on 
the stage. A better Giovanna (the Queen’s pompous, courtly, and 

assiduous duenna) than Mdme Demeric-Lablache it would be 
ard to imagine. The subordinate parts are also well played, and 
he general performance merits almost unqualified approval. The 
orchestral accompaniments are mere child’s play in the hands of 
such experienced musicians as those under Signor Li Calsi’s direc- 
tion ; and it is almost superfluous to add that they leave nothing 
* wanting. ‘ : 
The engagement of that consummate vocalist, Mdlle Marimon, 





has added considerably to the strength of Mr Mapleson’s com A 
Her appearance was not the less welcome Senne Gime | in 
three of her best known characters—Amina, Maria, and Astrifiam- 
mante—she has again won the hearty applause of connoisseurs. 
Mdlle Marimon, though by no means wanting in dramatic talent, 
shines perhaps less as an actress than asa singer. Asa singer, indeed, 
after her peculiar method, she may be considered to stand perhaps 
alone. There is no living artist whoexcels her in the command of what 
is styled bravura; and this, passing over the Sonnambula and the 
Figlia del Reggimento, about which it would be difficult to find 
a new word to say, is particularly shown in her admirable execution 
of the two airs which Mozart, in J! Flauto Magico, has put into the 
mouth of his fantastic “‘Queen of the Night.” In the delivery of 
these, more especially ‘‘Gli angui d’inferno,” Mdlle Marimon sur- 
passes any singer in our remembrance since Mdme Anna Zerr, who 
played the part at the Royal Italian Opera when the work was first 
produced among us through the medium of an Italian version, with 
Grisi as Pamina, Mario as Tamino, Ronconi as Pa no, Mdme 
Pauline Viardot Garcia as Papagena, Signor Stigelli as Monostatos, 
and Herr Formes as Sarastro—an incomparable cast. The present 
distribution of characters at Her Majesty’s Theatre is strong enough 
as times go, Mdme Marie Roze, Signor Bettini, Signor Del Puente, 
Mdlle Valleria, Signors Rinaldini and Foli playing the same charac- 
ters in the order indicated. 

The opera on Thursday night was Der Freischiitz—Weber’s 
romantic and ever-popular work bringing together the most crowded 
audience of the season. The prominent feature in this performance 
—a generally efficient one—was the Agatha of Mdme Marie Roze, 
a lady who, shortly about to leave this country for America, seems 
determined to make her loss felt. Her impersonation of the senti- 
mental forest maiden was altogether charming, and her delivery of 
the slow movement (‘‘ Softly sighs the voice of evening,” as it is 
familiar to us in English) in the great scene of the second act was 
instinct with the feeling so eloquently expressed in Weber’s music. 
Not less happy was Mdme Roze in the beautiful soliloquy of the 
third act (equally familiar here as “Tho’ clouds by tempests may be 
driven”), which she sang tranquilly and pensively as it should 
be sung—in short, as Weber himself would have liked to hear it 
sung. Mdme Roze could hardly have been associated with a more 
lively and competent Annetta (‘‘ Annchen” we prefer to call it) 
than Mdlle Bauermeister, who gave both her airs well, that in the 
third act, where the cheerful girl tries to console her melancholy 
sister with a self-invented dream, with real point and humour. 
The obbligato part for viola, so characteristic an accompaniment to 
this air, was played in the most finished style by Mr Doyle. With 
Signor Fancelli as Max (Agatha’s lover), and Signor Foli as Caspar 
(the best, perhaps, now we have), and the subordinate characters 
ably sustained, there was little or nothing to complain of in the 
present cast of Der Freischiitz. As in Il Flauto Magico and Figaro 
the orchestra is charged with an important task in this most 
German of all German operas; and under the skilful guidance 
of Signor Li Calsi, from the magnificent overture to the end, it 
performed its duties to admiration.—Times. ‘ : 

On Wednesday, Faust was repeated, Mdlle Marimon taking the 
et of Marguerite, and Sig. Runcio that of Faust. The opera on 

hursday was Don Giovanni, about which we shall speak in our next. 





AN OPEN FACE.* 
Purity smiling beams 


Sweet is the open face, 
Over its girlish dreams, 


Showing with gentle grace 


All thoughts revealed : Dear open face! 
Clouded if sad it be, Heavenly singers call, 
Sunny if glad it be, Fairylike fingers fall, 

Nothing concealed ! Seeking its trace! 


God grant that open face, 


There no false smile is seen 
Loving with tender grace, 


Playing the lips between, 








Mask unto grief : To thee incline: 
Guile does not darkling lie Clouded if sad thou be, 
Within that sparkling eye— Sunny if glad thou be, — 

All is belief ! Thine, only thine! 
© Copyright REGINALD BARNETT. 








FiLorENcE.—As none of the memoirs on Frescobaldi which were 
sent in have been deemed by the Committee worthy the prize of 
200 francs offered, persons are again invited to compete. A prize, of 
the like amount has, also, been offered for the best four-part motet, 
with accompaniment of stringed instruments and harmonium, on the 
text ; “Ave, Regina Celorum,” 
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OPERA IN FRANCE AND NORTH GERMANY. 
Reminiscences of 1878. 
By MicuarL WIAs, 
(Continued from page 795. ) 

The Opera House of Hanover, the Kénigliche-Schau-spiele, is 
situated in the centre of a large square, in the modern part of the 
city, and is one of the finest and best constructed buildings of the 
kind in Germany. It was commenced by King Ernest in 1845, 
and first opened by his son, the present ex-King, in 1852, The 
interior is laid out after the manner of an ancient amphitheatre, 
the seats in the lowest circle rising immediately from the floor of the 
pit, and above this are four other tiers extending to the roof, but 
each successively recedes, leaving the circle immediately beneath 
uncovered, There is an immense royal box in the centre, pro- 
jecting far into the pit, reaching up to the fourth tier, and very 
richly decorated. The ceiling, a complete circle, is divided into 
eight compartments, painted in fresco; but this and the gorgeous 
state-box offer a very bad contrast to the rest of the theatre, the 
decorations of which are plain to a fault. The panels of the boxes 
are ornamented with arabesque mouldings, but these are painted in 
dead white, without any relief save the slender gilt columns upon 
which they rest, in themselves by no means corresponding with 
the more solid-looking statues which support the roof. The 
boxes are lined with a dull red; and doubtless with a view of 
facilitating the transmission of sound as much as possible, there 
are no draperies or hangings of any description. Notwithstand- 
ing the magnificence of the chandelier, the lighting is very 
insufficient, and the whole has a cold, bare look, vexations to find 
in a house the general arrangements of which are so admirable. The 
ventilation, so far as the lower portions of the theatre are concerned, 
is irreproachable. The drop-scene, representing the Chariot of 
Phoebus Apollo, and painted by Ramberg, is very fine. Nothing 
could be better planned than the modes of ingress and exit, there 
being two distinct staircases leading to the pit, and to each of the 
circles or galleries, so that in case of any sudden rush or panic the 
house could be emptied almost immediately, with scarcely any 
difficulty or confusion. The theatre is approached by a large por- 
tico, under which carriages can drive, to set down the visitors. 
The foyer, crush-room, and two principal staircases, one on either 
side of the grand entrance, are very handsome; and attached to 
the theatre is also a beautiful concert-room, of the same size 
apparently as our Hanover Square Rooms. The stage is very deep 
and roomy, the machinery and other appliances perfect of their 
kind. The wardrobe, dressing-rooms, and offices are very extensive, 
and well laid out, but the painting room, though large and airy, 
is according to old-fashioned tradition, placed immediately over 
the ceiling of the theatre proper, in dangerous proximity to the 
central chandelier. As an extra precaution, however, the flues of 
the chandelier, which pierce the floor and go through the roof, are 
protected by a thick wall or chimney of brickwork. 

The operas recently given have been Das Nachtlager in 
Granada (Kreutzer), Der Freyschiitz (Weber), Fidelio (Beet- 
hoven), Der Barbier and Tell (Rossini). 

Das Nachtlager in Granada (A Night’s Lodging in Granada) is a 
romantic opera, in two acts, by Conradin Kreutzer, a composer 
who must not be confounded with two brothers of the same name, 
eminent as musicians and composers in France—of which country, 
notwithstanding their Teutonic cognomen, they were natives—under 
the reign of the First Napoleon, and to one of whom Beethoven 
dedicated his Sonata in A major. Conradin Kreutzer * was born 
at Mcesskirch, in the Duchy of Baden, a.p. 1782. Having shown 
some aptitude for music, and the possession of a clear treble voice 
at avery early age, he became achorister at the monastery of 
Zwyffalen, in Austria, and it was here that he received from a monk 
named Weinrauch his first lessons in harmony and counterpoint. 
Later, and after the death of his parents, he went to Vienna, 
where, on the recommendation of a then celebrated violinist, 
Schuppanzigh, he continued his studies under the professor. 
Albrechtsberger, enjoying moreover the friendship and advice of 
Haydn, who is said to have corrected with his own hands three 
sonatas which the young student had written for the pianoforte. 
Kreutzer's talents as a musician, both on the organ and clarionet, 
were considerable ; as a composer he appears to have been more 





* See M. Fétis’ Biography of Musicians, 








distinguished for science and correctness in writing than originality, 
But he at least was endowed with the attribute of fecundity, since 
he left behind him at his death—in 1847, at Riga—no less than 
twenty-four operas, besides a number of quartets, sonatas, and other 
instrumental compositions. Das Nachtlager in Granada was first 
produced at the Josephstadt Theater, Vienna, in 1834, and from then 
to the present time has maintained its place in the stock repertory 
of nearly every leading theatre throughout Germany. The story 
isa simple one. The Prince-Regent of Spain, whilst on a shoot~ 
ing expedition in Granada, has missed his retainers, and being 
overtaken by nightfall, seeks shelter with Ambrosio, a 
shepherd, who apparently welcomes, but secretly determines 
to murder and rob him, (Gabrielle, the niece of Ambrosio, com- 
passionating the stranger, despatches her lover, Gomez, another 
shepherd, to search for the Prince's suite. Ambrosio, meanwhile— 
probability being here sacrificed to opportunity for stage effect— 
lodges his guest in the vaults of a ruined castle, and, having 
securely locked him in, repairs thither dwing the night with two 
accomplices, Vasco and Pedro. ‘I,’ exclaims the prisoner, ‘am 
the Prince-Regent !’ whereupon the two others in homely phraseo- 
logy, take to their heels; but Ambrosio, nothing daunted, 
remains, and the two engage in a sort of Coburg melodrama 
hand-to-hand fight, in which the villain is speedily worsted, and 
almost simultaneously Gomez brings up the retainers. The P rince 
liberally rewards Gabrielle and her lover, and the curtain falls. 
There is no spoken dialogue in this opera, which, in addition to 
the recitatives, contains thirteen numbers. The overture is pretty, 
and is followed by an air for Gabrielle (Iraulein Jona), “ Dar 
mir alles nun entrissen,” of no particular merit. No. 2 isa duet 
for Gabrielle and Gomez (a tenor, Herr Link), “ Trauernd 
trieb ich meine heerde,” which, especially the last movement, is 
charming. No. 3, a “romance” for the Prince (a barytone, Herr 
Schussler), “ Zin schiitz bin ich in des Regenten sold,” was very well 
given, as was also No. 4, a duet for the Prince and Gabrielle, 
“ Welch feurig aug,” the accompaniment to which is very graceful 
and flowing. No. 5, a quintet for the Prince, Gabrielle, and three 
Shepherds, is excellent ; No. 6, a second quintet, is commonplace, 
but is followed by a very pretty bolero for Gabrielle, with choral 
refrain; and this moreover has the true Spanish colouring, in 
contradistinction to the rest of the music, which is completely 
German in character. No. 7, the finale to the first act, commences 
with an unaccompanied prayer, sung to perfection by the chorus, 
and encored, but contains no other feature of importance. In the 
second act Gomez has an air, “ Was soll ich thun,” one of the 

prettiest things in the opera, followed by a long and beautiful 
scena (in writing which the composer has evidently imitated 
Weber) for the Prince, “ Die Nacht ist schén,” with a prelude for 
the violin exquisitely played by the leader of the orchestra, Herr 
Pauli. The remainder of the opera is not very striking, except 
the finale, which contains a lovely trio, “‘ Wie bezaubernd rust die 

liebe,” sung by the Prince, Gabrielle, and Gomez. Although the 

leading singers of the theatre, with the exception of Herr 

Schiissler, were not employed in the cast, the execution of the 

opera was in every instance good. The soprano, Fraulein Jona, 

the tenor, Herr Link, and the bass, Herr Bauman, are careful, 

painstaking artists, thoroughly at home in the music of their 

parts. Herr Schiissler has a powerful baritone, partaking perhaps 

of some of the hard quality nearly always inseparable from the 

voices of his countrymen, but he is a fine-looking man, and a good 

singer. The orchestra and chorus in this theatre are magnificent, 

and the latter are trained to act as well as sing. The stage manage- 

ment, too, is most artistic, and the mise-en-scéne as perfect as could 

well be found anywhere. In short, the whole performance was so 

thoroughly excellent, that the impression conveyed by a single 

hearing of Das Nachtlager in Granada was not only exceedin, ly 

pleasing, but left a strong wish to hear the opera again, Its 
popularity with the large audience was undoubted. 


(To be continued. ) 





TO THE BARONESS BURDETT-COUTTS. 
The deeds your great father so gallantly did, 
By riches nor ermine can never be hid ; 
You may lend, you may ruin his vase, if you will, 
But the Radical lustre will cling to it still. 
BENWELL. 
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JOHANN HERBECK—DEAD.* 
(Concluded from page 798. ) 

What Johann Herbeck was for our Minnergesangverein needs 
no detailed and express word of mention. Every rehearsal under 
him meant a step in advance for the Society, and every public 
performance an artistic victory. Herbeck did not simply feel by 
instinct that a vocal association of men cannot be intellectually 
sustained on Liedertafel music alone ; he laid under contribution all 
the musical literature available, as a test for his singers and as 
materials for their concerts, and the association, which after all 
consisted only of amateurs, really did artistic work, and made 
itself a name which is known far beyond the walls of Vienna. To 
the study and exaltation of Schubert, Herbeck devoted his heart’s 
blood, and of this worship of the sensually-beautiful in music, the 
repertories of the Mannergesangverein, of the Gesangverein, and 
of the Orchestra of the Society of the Friends of Music, soon 
supplied the most striking proofs. The first-named body inter- 
preted Schubert’s choruses with an irreproachable, delicate grada- 
tion of light and shade, while for the last he rescued the “ Armer 
Lazarus,” Der hédusliche Krieg, “ Vierrabras,” and “ Rosamunde ” 
from a dangerous sleep. But Schumann, also, found in Herbeck a 
fiery advocate, and this composer's most important works, 
Manfred, Der Rose Pilgerfahrt, and Paradies und Peri were 
indebted principally to Herbeck for the spirited performances, of 
which the musical Vienna of the sixth decade of this century 
preserves such pleasant recollections. I do not call these perform- 
ances grateful, because there was in the professional career of our 
friend a time when he was out of fashion, and when every 
braggart, social or professional, thought he might cast a stone at 
him. And, to speak frankly, Herbeck, who in his own circle and 
for his particular artistic aims possessed an irresistible power of 
persuasion, was characterized towards the outer world by a certain 
nervousness, which willingly avoided any violent collision. He 
knew that, during the unfortunate time he had lost in the Opera- 
house, he had become somewhat estranged from the grand general 
musical activity of the capital; he felt the chasm opened between 
him and his former world, and he spared no possible effort to 
recover the time thus thrown away and to fill up the chasm thus 
made. He employed the free summer months in musical produc- 
tion, the result being that it was precisely in the last two years 
that he offered amateurs of refined taste two symphonistic tone- 
pictures of enduring value, artistically pure pictures, which 
worthily occupy a place near his previous efforts in the small genre 
style. ‘‘ Lied und Reigen,” a programmatic orchestral suite, ranks 
among the most charming creations of recent days, while the 
choruses, ‘‘ Lanzknecht,” ‘‘ Marschiren,’ and “Im Walde,” are 
among those with the most strongly marked character. The 
Symphony with Organ Accompaniment, the swan’s song of this 
high musical organization, a work which the Philharmonic will 
shortly perform, may be reckoned as one of the most striking 
productions of our age. Herbeck was more especially a man of 
reflective mind, but everything he invented by means of reflection 
bore the stamp of a nobly constituted psyche, of a finely veined 
musical organism. To this organism everything common and 
everything base was foreign. 

An affectionate husband and an affectionate father, Herbeck was 
nearly always to be found in the bosom of his family; his house, 
his own fireside, his piano, his pictures, his busts, and his 
artistically carved cabinets, were more valuable in his eyes than 
anything else; in fact, he devoted all the wealth he possessed— 
though this was never probably much—to a noble and strong 
passion for the treasures of plastic art. A fine picture, a specimen 
of the sculptor’s skill, a small casket from the hand of a master— 
these were things for which he made the most serious sacrifices ; 
and he would frequently say, in his moments of melancholy: “ If 
I possess nothing more, I should still have my fourth story and my 
two or three objects of art; and what a splendid light, too, they 
enjoy there!” Whenever there was an auction of anything like 
good pictures, Herbeck was sure to be found at it, following 
academically every bid, and marking down most conscientiously 
in his catalogue everything interesting to the state of the market. 
When the German museum in Nuremberg celebrated its festival 
last summer, Herbeck was, of course, there also. On this occasion 
a Leipsic association executed Lotti’s celebrated “ Crucifixion,” 


* From the Neues Wiener Tagblatt, of the 29th Oct, 








and, after his return, Herbeck observed to a friend: “One must 
hear certain things elsewhere rightly to understand how great 
Vienna is in this respect, and how little she thinks of herself.” 
Many will contend for the artistic inheritance of him now lying 
on his bier. The pretenders to his succession may possibly put 
forward their claims while his coffin is still open. Others will 
occupy, and must occupy, his place—but they will be only others. 
We shall have to wait long for one who will really, truly, and 
completely fill up the gap he has left. This is the solitary piece of sat- 
isfaction of which the manes of the Deceased cannot be deprived. 

The funeral took place on the 30th ult., in the presence of 
countless crowds, both in and around the church and in the ceme- 
tery. Among those present were respresentatives of all classes, 
and delegations from the various artistic and literary associations 
of Vienna. One of the officiating priests was Father Hermann 
Schubert, a brother of Franz Schubert. WitHEtm Frey. 

—o—_ 
ST ANDREW'S DAY AT ST JAMES’S HALL, 
(From a Correspondent.) 

Last Friday evening, notwithstanding counter attractions, an 
enthusiastic audience congregated in the above hall, on the 
occasion of the Annual Scotch Ballad Concert. The programme 
was of a varied and recherché description, comprising a selec- 
tion of the best recognised songs and ballads of the Scottish muse ; 
and, with such names as Reeves, Santley, and Sterling on the 
bills, nought but a bumper house could have been anticipated. Mr 
Reeves, however, through indisposition, was unable to appear, but 
Mr Santley was present, in capital voice, and sang ‘ Bonnie 
Dundee” and ‘‘The Diel’s awa’ wi’ the Exciseman” with a vigour 
perfectly refreshing. His vocal management of the ‘‘ Doric,” if the 
term may so be used, was as pure and conventional as that of a 
‘native to the manner born.” Miss Mary Davies and Miss es 
Larkcom were well received in their respective songs, and Miss 
Jennie Meenan was awarded a well-merited recall for her artistic 
singing of ‘‘ Livingstone’s Dream o’ Hame.” Mr Walker sang the 
songs allotted to him with care and finish. He was encored for 
‘Maggie Lauder,” and he then gave ‘‘ Jenny dang the weaver.” 
Mad. Sterling rendered ‘‘A man’s a man,” ‘‘ Caller Herrin’,” and 
‘‘The Flowers of the Forest” (old version) in her own a 
able style. A word of commendation is due to this lady who, 
with an urbanity worthy of emulation, and with a true artistic 
spirit that knows no jealousy and fears no rivals, at once volunteered, 
by way of healing up the breach occasioned by the great tenor’s 
absence, to appear, in addition to the onerous duty y 
imposed upon her, in lieu of her brother artist. She contributed 
‘‘Here’s to the year that’s awa’,” for which the Canadian cantatrice 
obtained a perfect ovation. The band of the London Scottish 
Rifle Volunteers and the pipers of the Scots Guards were in 
attendance. Messrs Sydney Naylor and Merton Clark conducted, 


—o—— 


LONDON BALLAD CONCERTS, 

The third of Mr John Boosey’s ‘‘Ante-Christmas” Ballad 
Concerts attracted a large and enthusiastic audience on Wed- 
nesday evening, at St James’s Hall. The same artists appeared, 
with the exception of Mr Santley, as at the two previous 
concerts ; in addition, the Misses Allitsen were engaged, and 
sang two duets so much to the satisfaction of the audience that 
they were called upon to repeat them. The programme included 
the new ballads introduced this season, and some of the most 

pular of those already well known and appreciated. The London 
Jocal Union gave, under the .direction of Mr Frederick Walker, 
Hatton’s part-songs, ‘‘Tantarra,” and ‘‘Good Night ;” Spofforth’s 
glee, ‘‘ Bounteous May,” and Stewart’s part-song, ‘‘ Cruiskeen 
Lawn,” with their well known effect. Miss Margaret Bucknall’s 
performance of Chopin’s Berceuse, and Weber's Polacca, met with 
deserved applause, and after the Polacca, a unanimous ‘‘ call.” The 
encores were numerous. Miss Orridge was called upon to repeat 
“The Storm,” but gave ‘Golden Days” instead; Mr Edward 
Lloyd, ‘‘ Molly Bawn,” but treated his audience to ‘‘Sally in our 
Alley ;” Madame Sterling, ‘‘ The three Ravens,” but favoured her 
admirers with ‘‘Here’s to the year that’s awa’;” Mr Mayorick, 
“Nancy Lee,” but answered with ‘‘True blue,” ‘“‘And—a, and 
—a,soon.” Mr Sidney Naylor conducted. 





BeRtin.—Two marriages will take place next February in the 
Imperial family. To celebrate this ‘‘ double event,” there will be a 
revival of Mozart’s Clemenza di Tito, and Herr Carl Eckert has 
been ordered to compose a ‘‘Fackeltanz.” Meyerbeer’s contribu- 
tions to this branch of writing had a similar origin, | 
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SERIOUS AND BUFFO OPERA IN VIENNA.® 


French critics have accounted it especially courteous on the part 
of Herr Jauner to usher in Delibes’ Sylvia by a classical French 
opera, Cherubini’s Tro’s Journées. And really the effect produced 
by thus causing Sylvia, which is just a year and a half old, to be 
taken by the hand, as it were, by Les Trois Journées, which counts 
sixty-seven years of existence, and which is the newest of the old 
French operas constituting our present repertory, was exceedingly 
pleasing. For Sylvia this is a great honour, but I think the 
advantage was on the side of Les Trois Journées. The attraction 
possessed by the latter is scarcely any longer sufficient alone to 
fill the new Operahouse. Yet the work deserved to be once again 
received into our repertory, for a two-fold reason; in the first 
place, on account of its musical beauties; and secondly, on 
account of Beck’s masterly performance of the leading character. 
It is strange enough that Cherubini’s most popular opera is not 
played at present in France, the land of its birth, nor in that of 
its author, Italy. There is some talk in Paris of M. Carvalho's 
getting up Les Trois Journées at the Opéra-Comique, and more- 
over of his having it touched up a little, as regards the libretto, 
by M. J. Barbier, and enriched by three new musical numbers 
from Cherubini’s posthumous papers. Until then, Frenchmen 
and Italians will have to come to Germany if they want to hear 
the masterpiece of their common compatriot—a sign that it has 
grown old and strange to the public of the present day. The un- 
exampled impression made by the work when first brought out in 
1800 at the Théatre Feydeau was owing principally to the story. 
The scenes of terror and persecution which characterized the 
Revolution down to 1794 were still most vividly impressed on the 
minds of all. The author laid the action at an earlier period 
(under Cardinal Mazarin), but scenes resembling that of the 
pursuit and rescue of Armand had occurred in nearly every house 
in Paris shortly before the performance of the piece. Rellstab 
tells us how persons who had attended the first performance, one 
of them being Botté de Toulemont, the writer on music, described 
it to him, when he was in Paris: “ Hundreds beheld their own case 
of only a short time previously. In the scene of the search, the 
audience turned pale andtrembled. Women had nervous attacks. 
Persons sitting near one another caught hold of each other's hands 
and clutched them convulsively. The force of recollection was so 
strong that nothing was heard but sobs.” This power of actuality 
has since been lost, but not so by any means the influence of the 
touching and exciting scenes onevery mind. Yet the faults of the 
libretto, which was esteemed very highly even by Goethe, are 
strikingly apparent; they are the preponderance of the spoken 
dialogue ; the introduction of a great many singing personages, 
brought on merely to disappear immediately afterwards ; and, 
lastly, the childish nature of the dangers in the third act, together 
with the deliverance, so suddenly sent from heaven. Cherubini’s 
music possesses high and genuiue qualities. It is imposing by its 
earnestness and grandeur in the concerted pieces, by its unaffected 
simplicity in the regular songs, and by its dramatic truth through- 
out. It certainly, however, excites more respect than ecstacy. It 
rarely seizes on us with irresistible might ; a cool current of gen- 
tility and academic gravity, nay, frequently even of dryness, pre- 
vents us from fully and unconditionally giving ourselves up to the 
work, In nearly every case in which the entire audience thoroughly 
warmed up, the merit belonged to Herr Beck, whose Micheli, as 
years roll on, seems to grow in trueheartedness, power, and kindly 
humour. We have not only a well sung part, but a perfect pic- 
ture of character, which is stamped unfadingly on the memory. 
The remaining personages were not on the same level. Count 
Armand, who has to be knocked about, jostled, and concealed all 
through the piece, without being recompensed by a single thankful 
vocal number, enjoys among tenors the evil reputation of being one 
of the most unthankful parts known. The character which is really 
the most brilliant in the opera is that of the Countess Constance, 
Mdme Kupfer sang it with commendable zeal, but her success did 
not go hand in hand with her efforts. For some time past the 
fair artist has fallen into an habitual tremolo and practice of sing- 
ing out of tune, which—occasioned, perhaps, by overwork—inspires 
us with serious apprehensions for her voice. Even in the simplest 
cases, as, for example, Helene in Der hdusliche Krieg, Mdme 
Kupfer now displays an absence of the most indispensable amount 





* From the Neue Freie Presse, 





of correct and agreeable intonation. We shall be delighted to 
inform our readers of her speedy improvement. 

Schubert’s Hdusliche Krieg alternates with Les Trois Journées 
as an adjunct of Sylvia. It is now played at the Imperial Opera- 
house in a new French arrangement or adaptation, which, in my 
opinion, is materially detrimental to it. While we have gradually 
shortened the garrulous spoken dialogue of the older operas, to the 
advantage of German singers as well as of the works themselves, a 
contrary course has suddenly been adopted in Der hdusliche Krieg, 
a large amount of additional spoken prose being pitchforked into 
it, impeding the action, and scaring the audience. The French 
arranger has introduced an intrigue quite foreign to the original 
version, and referring to something which has happened before 
the commencement of the piece: Helene (one of the Knights’ 
wives who are awaiting their husbands’ return) is, although 
married to Count Hugo, under the guardianship of her aunt, 
Ludmilla. We are previously informed: “ When, three years 
before, the Countess Helene married, having lost her parents a 
year, and having been adopted by Count Heribert, it was expressly 
resolved that her marriage should not be declared valid until she 
nad attained her twentieth year.” What rubbish! It is then 
explained, in a similar book-wormy strain, that the young 
¢husband, Hugo, wishes, at any price, to put an end to this state of 
hings; his squire, Udolin, is of opinion that Count Heribert is 
agreeable to such a step, but the waiting-woman objects that the 
Countess Ludmilla will certainly oppose it—and hereupon the two 
domestics hold a long and foolish conversation. The Countess 
Ludmilla next discusses with Helene the same highly uninterest- 
ing matter, and concludes with the assurance that she will never 
forgive herself for having assented to the match—why, no one 
knows. Finally, the two ladies have a conversation with Udolin. 
The Countess is convinced that “ Helene’s husband will not dare to 
come here!” Udolin wants to conduct Helene to her husband's 
castle, and, to persuade her to accompany him, requests a rendez- 
vous. Of all this vapid, wearisome, and needless dialogue, 
Schubert’s original book does not contain one word. Whether 
these additions are or are not considered an improvement is a 
matter of taste ; but what follows is nothing more nor less than an 
outrage on Schubert’s work. In the latter, the course of the 
action is perfectly simple and exactly alike for the two couples; 
the ‘sights, on their return, yearn for the — of their 
wives, but compel themselves to adopt a tone of cold reserve 
because the ladies have sworn to carry out the same manceuvre. 
The elder couple, Ludmilla and Heribert, successfully command 
their feelings in their interview—a duet flashing with the most 
humorous touches. As an effective contrast to this, Schubert 
gives us the meeting of the younger couple, Hugo and Helene. 
At first, they speak only of their yearning, but, when they run u 
against each other in the dark, their feelings instantly brea 
through the barrier of the oath which has been forced upon them, 
and they rush into each other's arms. Who has not, at the 
conclusion of this duet, admired the charmingly ecstatic natural 
ory, a sort of ideal Zuchezer, or Huzza, which the two happ 
beings give in thirds! But what has the French arranger, and, 
following in his footsteps, the management of the Imperial Opera- 
house, made of this? Instead of Count Hugo, it is the 
squire Udolin, who appears and sighs, while Helene sings the 
love-duet, that outburst of ecstacy at the happy meeting, instead 
of with her husband, with his —groom! It is scarcely possible to 
believe in such barbarism, and yet it is here practised without any 
necessity, and the public, completely in the dark probably as to 
the confused new text, allows it all to be done. Had the 
German librettist himself written the scene in this fashion, I think 
that Schubert would certainly have altered it, for his artistic 
instinct must inevitably have told him that in this position 
nothing was possible except a duet between the young couple; he 
composed a duet of love, and not of intrigue. And now in 
Schubert's native city, we see the first German theatre, after 
giving Der héusliche Krieg with scrupulous fidelity for years, 
suddenly present us with a French version, which, for arbitrari- 
ness and want of taste, borders closely on parody. To adopt 
instead of Schubert's intentions those of the secretary of a Parisian 
theatre, is to imitate the Countess Helene, and take the servant 
for the master. The French arranger had for his «esthetic mis- 
deed, however, the practical reason, that he wanted to make one 
tenor suffice for two tenor parts, and therefore rolled the characters 
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of Hugo and Udolin into one. For a third-rate lyric theatre 
this might be an excuse, but certainly not for the Imperial Opera- 
house, which, down to 1877, could find efficient representatives for 
the two parts. Perhaps some day the manager of a theatre where 
tenors run short may hit upon the device of so arranging the 

nd duet in Fidelio, that Leonore shall sing it not with Florestan 
but with Jacquino, who shall surprise her with the intelligence 
that her husband has been amnestied. 


(To be continued. ) 
—o——_ 


THE TELEPHONE. 

A great change has come over the conditions of humanity, Sud- 
denly and quietly the whole human race is brought within speaking 
and hearing distance. Scarcely anything was more desired or more 
impossible. Few, indeed, can fill a room of any size, or even 
make themselves well heard anywhere ; and the ear itself is the 
weakest and most treacherous of our faculties, The eye enjoyed an 
invidious superiority over the sister organ. Not to speak of its 
celestial achivements over other worlds, or of the kingdoms of the 
earth it could see in a moment of time, it encroached successfully 
on the domain of the ear, by beacons, and telegraphs, and ail 
kinds of signals. Some of us may remember the line of telegraphs 
from the Admiralty to Portsmouth, throwing their arms wildly 
about, ten minutes sometimes, while the bewildered clerks were 
turning over the leaves of their key or spelling a word. A storm or 
a fog, or nightfall, would interrupt the message, and there it slept 
till next day, no matter its importance or its urgency. The railway 
seemed to ay eng for this, but with the railway came all the 
accidents and delays of personal agency. Then, about a generation 
ago, came the electric telegraph, too great a boon to be lightly 
spoken of, but even more divested of the charms that sweeten and 
assist communication than the old letter-writing. The writer 
might be known and loved in his letter which could not 
help being characteristic; but the telegram was the dry bones 
of correspondence. Gushes, sighs, tears, sallies of wit, and traits of 
fondness do not stand the ordeal of twenty words for a shilling, and 
the frigid medium of unsympathetic clerks, All at once the telegram 
is found to be a barbarous makeshift, fit for business purposes, or 
mere messages, in which names, figures places, and dates, are all 
there is to be transmitted. For any higher or tenderer purpose the 
telephone is to take its place. While we are talking about it, and 
hearing of its performance at scientific meetings, the Americans are 
bringing it rapidly into use. Already 500 houses in New York 
converse with one another; 3,000 telephones are in use in the United 
States; they are used by companies and other large concerns where- 
ever the works are some way from the office, in waterworks, pits, 
and mines. Friends on the opposite sides of a broad street converse 
as ifin one room. The known tone and inflections of the speaker, a 
whisper, a cough, a sigh, a breath can beheard. The little incidents 
of human utterance, which it takes a wakeful ear to detect, aided by 
the eye and by familiar acquaintance, are found to pass along miles 
of wire, many of them under the earth or sea, Silent as the medium 
may be, and dead as it seems, the sound comes out true. A hundred 
miles of galvanic agency becomes only one impreceptible link between 
two human mechanisms. 

England takes discoveries, when they are not her own, very tran- 
quilly. The Telephone is said to be in use somwhere in this 
metropolis by two scientific friends, but, while Prince Bismarck has 
alrea y set it to work on German State business, it can hardly yet 
be said to have emerged for Londoners from the exhibition room or 
the soirée. Yet it is now plainly nothing more than an affair of 
mechanism, and, bound as we are to believe in the dominion of man 
over nature, we cannot doubt we shall master all the material 
difficulties of this new acoustic problem. The great difficulty at 
present is the tenuity and feebleness of the result ; but it is evident 
that difficulty has been surmounted in the United States more than 
it has been here. That may be owing not merely to the density of 
our atmosphere, but partly also to our imperfect apparatus ; possibly, 
also, to that indistinctness of utterance, that slurring over of import- 
ant consonants, and that dropping of the voice at the end of a sen- 
tence, which all foreigners observe in us. The Telephone will prove 
a severe test of both our speaking and our listening powers. The 
household wire, it appears, need not be monopolized, or be at the 
mercy of one inefficient listener. Half-a-dozen Telephones, with 
their respective wires, can be attached to the same main wire, and as 
many ears applied. When it was found, now about fifty years ago, 
that tubes would convey the human voice sufficiently a hundred 
yards or more, it was immediately suggested that an honest and 
attentive body of Christians could stay at home on a rainy Sunday 





without being deprived of public ministrations. They might sit 
by their fireside, lend a willing ear to the end of a speaking tube, 
and hear the sermon delivered at the other end of the street. The 
voice, however, would not ramify to the desired extent. The 
electric current will ramify to at least a considerable extent. The 
very idea of such a use being made of it, improbable and even 
ridiculous as it is, suggests its convenience for many ordinary and 
secular purposes. The objection to a telegraphic system rami- 
fying itself into every parish and every good house in the kingdom 
has hitherto been the fact that in very few households is there one 
who could read or work the instrument. That objection is now 
likely in time to be entirely removed. Everybody who has an ear 
can hear a Telephone, and every one who has a tongue can speak into 
one. All that is wanted is a much-required improvement in our 
listening and speaking powers, with, of course, some considerable 
improvements in the Telephone. But the last point, however 
necessary, is simply a case of supply and demand. If wanted, the 
Telephone will be brought to the same pitch of perfection as tele- 
scopes, watches, sewing machines, photography, lucifer matches, 
locomotives, breechloaders, heavy ordnance, Ae» many other things that 
within living recollection were either very clumsy affairs or not even yet 
invented. A time is coming when everybody, we presume, will carry 
his own Telephone about with him. Wherever he goes he will be 
able to step into a telegraph office, apply his own wire to the public 
wire, hold a private conversation with a wife, or a son, or a customer, 
or a political friend, at the end, without the intervention of a 
public servant. He will pay by the minute. The wire, it is 
stated, must be a quiet one, for it is apt to pick up stray sound. 
On the other hand, it is now announced that a remedy has been 
found for this, and that a wire thus encumbered can be cleared of 
strange utterances before it comes to the Telephone. Perhaps the 
use of underground wires, now on other accounts much insisted on, 
may be found a more effectual remedy. 

The discovery has come happily just at the time when there had 
arisen a dreary feeling that we had arrived at the end of original 
discoveries, and had nothing to do but to work out our old ones, It 
is true we have been penetrating continents, sounding the deep sea, 
hunting matter down to molecules, finding perfume in filth, dyes in 
dirt, and food in refuse. It is also true that the annual catalogue of 
new facts in Science has been stated to amount to a thick, closely- 
printed volume. But these aré not matters that concern everybody, 
at least directly. They do not revolutionize the world. What the 
Telephone promises is hardly short of this. There is no reason why 
a man should not hold conversation with a son at the Antipodes, 
distinguish his voice, hear his breathing, and, if the instrument be 
applied as a stethoscope, hear his heart’s throb. Next to seeing— 
nay, rather than seeing—what would parents give to hear the very 
voice, the familiar laugh, the favourite song, of the child long 
separated by a solid mass 8,000 miles in diameter? The telescope is 
only a prolongation of the eye, and Telephone is only a second ear. 
For some time there has been a prophetic idea that a speech ought 
to be able to report itself. There is now no difficulty in the matter, 
except that the Telephone will be only too true and will serve the 
orator and the public only too well. Will the Telephone be able to 
convey the singing of our birds to the less vocal tropical regions, the 
breaking of the surge, or any other of Nature’s sweet or wild utter- 
ances? Will it bring to our Metropolis the dreadful sounds of the 
bombardment or the battle-field ? But what next? There is hardly 
anything conceivable that may not be hoped for, if not, indeed, 
expected. We have only to look back the length of an ordinary 
lifetime and consider how much the world has advanced in that 

eriod to form a fair estimate of what is in store for our successors. 

he world has not exhausted itself ; mind has not done all its work ; 
Nature teems with fresh wonders ; time has more children yet to 
come. When shall we store and distribute the manifold bounties of 
Nature running to waste? When shall we counteract the uncer- 
tainty of the elements? When shall we penetrate the mystery of 
the winds? Shall we ever cover the whole earth with fertility and 
verdure? Shall we not only combat, but extirpate disease, as some 
diseases have, in fact, disappeared? To come down to the improve- 
ment of existing means, when shall we bring railwa travelling to 
the perfection of speed, comfort, and safety? all these are mere 
mechanical problems. The test perfection is not so improbable 
as the railway itself was only fifty years ago. In none of these 
matters has mankind yet made so serious and persistent an endea- 
vour as to be sure that the failure is not in itself, rather than in the 
work to be done. ‘They seem impossible ; so did the idea of the 
Telephone but the other day. 





Mapri.—M. Ch. Lecocq’s opera, La Marjolaine, has been well 
received under the title of Amapola, at the Teatro de las Zarzuelas, 
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MONDAY POPULAR CONCERTS, 


ST JAMES’S HALL, 





TWENTIETH SEASON, 1877-78. 
Drirector—Mr 8. ARTHUR CHAPPELL. 





THE NINTH CONCERT OF THE SEASON 
WILL TAKE PLACE 
On MONDAY EVENING, Dec. 10, 1877. 


To commence at Eight o'clock precisely. 


jProgramme. 


PART I. 

QUARTET, in C major, for two vio'ins, viola, and violoncello 
—Mdme NorMan-NERUDA, MM. L. Ries, ZERBINI, and 
py: an me ae pun ere eas one soe “e 

SICILIANA—Mdlle FRIEDLANDER ... ie eee = oo 

FANTASIA, in O, Op, 15, for pianoforte alone—Mr CHARLES 
HALLE se... ae ae oe id ais ee ee an 


Mozart, 
Pergolese. 


. Schubert. 
PART II. 
SONATA, in D minor, for violin, with pianoforte accompani- 

ment—Mdme NoRMAN-NERUDA ... tae aes sop one 
SONGS { ‘** My mother bids me bind my hair” 

as? Willst du dein Herz mir schenken’’ 
dile FRIEDLANDER. 

VARIATIONS, on “Ich bin der Schneider Kakadu,” for piano- 

forte, violin, and violoncello—Mdme NorMa-NERuDA, Mr 

CHARLES HALLE, and Signor Piarti 

Conductor i 


Rust. 
Haydn, 
Bach, 


ie sie ae ... Beethoven, 
Sir Jutivs Benepicr. 


THE FOURTH SATURDAY POPULAR CONCERT OF THE SEASON 


WILL TAKE PLACE 


On SATURDAY AFTERNOON, Dec. 8, 1877. 


To commence at Three o'clock precisely. 
Programme. 


QUINTET, in B flat, Op. 87, for two violins, two violas, and vio- 
joncello—Mdme NorMAn-NERUDA, MM. L. Ries, ZERBINI, 
HAnN, and PIaTrTi wae ae es ae ae os 

SONG, “ O that we twowere Maying”-——-Miss HELEN D’ALTown... 

SONATA, in E flat, Op. 29, No. 3, for pianoforte alone—Mr 
wea te ‘es om ae ee ove ose ces 
. \ “* Dawn, gentle flower ” ; =n 

SONGS, “Castle Gordan ” Miss Heven D'ALTON 

TRIO, in D major, Op. 70, No. 1, for pianoforte, violin, and violon- 
cello—Mr CHARLES HALLE, Mdme NorRMAN-NERUDA, and 
Signor PrarTi .. ose oe 

Conducto 


Mendelssohn. 
Gounod, 


Beethoven, 
Bennett, 


woe see ie ate ... Beethoven, 
.. Sir Jutius Benepicr. 


Stalls, 7s.; balcony, 3s.; admission, ls. Tickets to be obtained of Austin, 
28, Piccadilly; Mitehell, 33, Old Bond Street; Ollivier, 38, Old Bond Street ; 
Lamborn Cock, 63, New Bond Street; Stanley Lucas, Weber & Co., 84, New Bond 
Street; Keith, Prowse & Co., 48, Cheapside; M. Barr, 80, Queen Victoria Street, 
ao 5 Royal Exchange Buildings; and at CHAPPELL & Co’s, 50, New Bond 

reet. 





No. 2 ready Next Week (for December 15th). 
THE LONDON AND PROVINCIAL 


MUSIC TRADES REVIEW. 


PRICE 4p. 


A MonTHLY PAPER DEVOTED TO THE INTERESTS OF THE TRADE, THE 
PROFESSION, AND AMATEURS. THE ONLY MUSICAL PAPER 
NOT OWNED BY A MUSIC PUBLISHING FiRM, 


The ne of the Music Trades Review consist exclusively of original matter 
written by musicians and journalists of eminence expressly for thi ication, 
No. 2 contains (inter alia) the following Articles :— . ee ne 

“On O.ass Teaching of the Pianoforte,” by ‘ FLAMIneo "—* TE 
Method of Holding the Vio!in Bow,” by FrepERIc CLARK oe Oslebritien of thn 
Day” (No. 2.—The Prima Donna's’ Brother-in-Law)—‘ Cheap Opera,” by 
THOMAS MILBoURNE—The Month’s Music—Leaders (‘‘ English Music for the 
English,” ‘‘ A Permanent Orchestra,” ‘Beware of Imitations,” ‘“* Harry Wall,” 
&c. )—Leaderettes (‘‘ Keyboard by Collard,” ‘“* Mdme Goddard and Mr Arthur 
Chappell, * What's ina Name?” ‘‘ Operatic Squabbles,” “‘ A Welshman on Welsh 
Music,” * The Genus Ignoramus,” “ Patti in Italy,” ‘Our Musical Critics,” &c. 
&c.)—Our Trade Review —Reviews ot Books—Goetz’ Tuming of the Shrew by 
Henry F. Frost—Music in the Provinces—Reviews of Music, by Henry 
F. Frosr — Bankruptcies, Compositions, and Liquidations — Musical En- 
gmail Registered all over the World—Our Monthly Lists of New 

usic, : 

Editorial, Advertisement, and Publishing Offices, 1, Ra - 
8treet, London, E.C. P.O.O. payable to G. DD Ernest & ‘Co. ey ae 

pen apy bogs Some, zs. 6d. Half Yearly ; 5s. Yearly. 

Caution.— The London and Provincial Music Trades Review i 
with any paper bearing a similar title, seintieenees 





ANNUAL DOUBLE NUMBER OF “THE MUSICAL WORLD.” 


The ANNUAL DovBLE NUMBER of the Musical World will be published on 
January 5th, 1878. 


It will consist of thirty-two pages, and include original literary contributions from 
eminent writers. It will also contain several new cartoons and humouristic 


ketches b 
aie CHARLES LYALL. 


*,* Among other cartoons, will be a Kaleidoscope of Wagner’s “ Tann- 
hauser” (as represented at the Royal Italian Opera); the Three Operatic 
Graces (Parti, Nirsson, and ALBANI); Dr Hans von Bilow tormented 
by the half-dozen “ Petticoat Pianists,” &c. There will also be several 
new portraits, burlesque sketches, &c., by CHaRLes LyaLi—besides literary 
contributions in verse and prose, from the pens of eminent authors, including 
a new poem, called Them Konsurts agin, by Ovr SpeciaL Cockney (J. B). 

Further particulars will be immediately announced. 

Single copies, 6d.; by post, 7d. Annual! subscription, as usual, 20s., free by post. 

Orders received by the Publishers, 

Duncan Davison & Oo., 244, Regent Street, London. 


WEDNESDAY NEXT.—THE LAST BALLAD CONCERT BEFORE 


CHRISTMAS. 
| Pre DON BALLAD 








CONCERTS, Sr James’s Hatt, 
at Eight o'clock. The programme will include the following very popular 
songs :—*‘ Roough the wood” and “ Love the Pilgrim,” Mrs Osgood; ‘‘ The 
Lost Chord” and “The old Sailor Wife,” Mdme Antoinette Sterling ; 
“Strangers yet,” “The Lady of the Lea,” and “ The Bailiff’s Daughter of 
Islington,” Miss Orridge ; ‘‘ Kirtle Red,” Miss Francis ; ‘‘ My Sweetheart when 
a Boy” and “‘ Mary o Argyle,” Mr Edward Lloyd; ‘‘The Vagabond,” “ The 
Bell-Ringer,” and “ The Tar’s Farewell,” Mr Santley ; ‘‘ The Village Blacksmith ” 
and “ Friend of the Brave,” Mr Maybrick. Pianoforte—Miss Margaret Bucknall, 
The London Vocal Union, under the direction of Mr Fred. Walker. Conductor— 
Mr S1pNEY NAYLOR. Stalls, 7s. 6d.; Balcony, 3s.; Area, 4s. and 2s. Admission, 
One Shilling. Tickets of Austin, St James’s Hall, the usual Agents; and of 
Boosry & Co., 295, Regent Street. 


“THE LADY OF THE LEA.” 


MSS ORRIDGE will sing Heyry Smarr’s popular Song, 
“THE LADY OF THE LEA,” at Mr John Boosey's London Ballad Con- 
cert, 8t James’s Hall, Wednesday Evening next, Dec. 12. 


‘“MY SWEETHEART WHEN A BOY.” 


\ R EDWARD LLOYD will sing Witrorp Morean’s 
4 popular Song, ‘‘MY SWEETHEART WHEN A BOY,” at Mr John 
Boosey’s London Bullad Concert, 8t James’s Hall, Wednesday Evening next, 
Dec. 12. 











BEETHOVEN’S POLONAISE. 
\ ISS MARGARET BUCKNALL will play BEETHOVEN’S 
4 POLONAISE in © at Mr John Boosey’s London Ballad Concert, 
St James's Hall, Wednesday Evening next, Dec. 12, May be had of Duncan 
Davison & Co,, 244, Regent Street, W. 


Ret ae ACADEMY OF MUSIC. 


Instituted 1822, Ineorporated by Royal Charter, 1830. 





Under the immediate patronage of 
Her Most Gracious Majesty the QUEEN and the Royal Family. 


President—The Right Hon. the Earl of DUDLEY. 
Principal—Professor MACFARREN, Mus. Doc., Cantab. 


The next STUDENTS’ ORCHESTRAL CONCERT, open to Subscribers, 
Members, and Associates, will take place at St JameEs’s HALL, on THURSDAY 
Evening, Dec. 13th, at Eight o'clock. There will be a complete Band and 
Chorus, formed by the Professors and the late and present Students, and the 
Choir of the Royal Academy of Music, Conductor—Mr WALTER MACFARREN. 
The programme will include the first two parts of Bach’s Christmas Oratorio 
(being the portion designed for the first two Festivals of the Nativity), and other 
works of interest. Admission, One Shilling. Tickets —Stalls, 5s,; Balcony and 
Area, 2s, 6d. ; to be obtained at the Institution, and at St James's Hall. 

By order, JOHN GILL, Secretary. 
Royal Academy of Music, Tenterden Street, Hanover Square. 


To ADVERTISERS.— The Office of the Musica. Wor.pis at Messrs 
Duncan Davison & Co.’s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). It is requested that Advertisements 
may be sent not later than Thursday. Payment on delivery. 


TO CORRESPONDENTS. 

DILETTANTE.—Mad. Christine Nilsson is still at St Petersburgh. 
The report that she has signed an engagement with the director of 
Her Majesty’s Theatre, for the regular Opera season, is, we have 
reason to believe, without any foundation. 

Dr Stirr.—For all information about Schubert’s MSS. apply to 
‘*G. G.,” of the Crystal Palace. He knows more than anyone else. 
Dr Stiff is wrong about Sir Lumley Skeffington. Boucicault was not 
born at the time of which he apeake, 
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MUSIC AT LEEDS. 
(From our own Correspondent. ) 


* * # # * * Saturn* must be king ! 
Yes, there must be a golden victory ; 
There must be gods + thrown down, and trumpets blown { 
Of triumph calm, and hymns of “ Festival.” 
* * * * sic tu sapiens finire memento 
Tristiam, viteque labores 


Molii, Sparke, mero * * ©@ * @# ® 





*Not Satan, + Costas, &c, | { Copyright of proprietor. 





OCCASIONAL NOTE, 


REFERRING to the obligatory signs of national mourning—such 
as the closing of the theatres and other places of amusemént— 
imposed upon the population of Saxony after the recent deaths of 
the two Queens Dowager (Maria Anna Leopoldine and Amalia 
Auguste), the national press has favoured the Court with this 
anecdote of “Old Fritz”: A musician had announced a concert, 
but, the day previous to that chosen for the concert to come off, a 
member of the Prussian Royal Family died, and all music was 
prohibited throughout the kingdom. In his despair the musician 
wrote to the king, saying that his own existence and that of all 
his family during the approaching winter depended entirely upon 
the receipts of the concert, the arrangements for which had put 
him to great expense and trouble. He, therefore, begged that 
his concert might come off, despite the official mourning. Frede- 
rick the Great wrote back: “Since, as far as I know, the musician 
is not related to my family, he cannot be expected to suffer want 
for the purpose of showing his grief. He may give his concert 
without apprehension.” 


CONCERTS VARIOUS. 


Mr Sypyey Smrrn’s second recital at Willis’s Rooms on Wednes- 
day afternoon drew an enormous audience. The popular “ pianist- 
composer” gave his patrons an attractive programme, including, 
as usual at each of his recitals, some new compositions. Those he 
brought forward on the occasion under notice were his ‘‘ Deuxiéme, ” 
étude de concert ; a Melody (Retrospect) ; and a gavotte. In each 
of these pieces tuneful motives, elegantly and artistically developed, 
were conspicuous, The gavotte will, there is little doubt, take 
its place among the most popular of Mr Smith’s compositions. 
The serenade, entitled ‘‘ Cynthia,” and the valse caprice, ‘‘ Souvenir 
de bal,” so rapturously applauded at his first recital, were repeated 
‘*by desire,” and received with the same hearty approval. The 
other pieces recited by Mr Smith were Schubert’s Impromptu in G 
and Schumann’s Arabesque in C. He also played Schumann’s 
Variations on an original theme, and the romance and rondo from 
Chopin’s Concerto in E minor, with his pupil, Miss Waldock, and 
joined the same clever amateur and the Misses Cantlon (also 
amateurs) in Mendelssohn’s overture to Ruy Blas, arranged for 
four performers on two pianofortes. The vocalists were the 
Mdlles Badia and Mr Shakespeare. The youthful sisters were in 
excellent voice, and charmed the audience by the perfect vat in 
which they sang Mozart’s ‘“‘Ah perdonna” (La Clemenza di Tito). 
Signor L. Badia’s well-known and cleverly written duet, ‘‘Se cerca, 
se dici,” also met with general approbation. In addition Mdlle 
Carlotta Badia sang, with genuine pathos, her father’s setting of 
the poem, ‘ Deserted, blind, and homeless,” and ‘La nuit sur le 
lac” (Intorno al lac), one of Signor Badia’s recent and most effective 
compositions. Mr Shakespeare gave the recitative and aria from 
Handel’s Jephtha, ‘‘ Deeper and deeper still,” Sterndale Bennett’s 
‘*Maiden Mine,” and Schubert’s ‘‘ Die bése Farbe,” in a way that 
proved him to be an adept in the interpretation of quite opposite 
styles of composition, each, however, in their way perfect. We 
must not close these few remarks without alluding to Mr Smith’s 
new fantasia on airs from Stradella, play by him at 
the beginning of the second part of the programme, and which 
made a very favourable impression. The audience ‘‘called” the 
composer bach to the platform and evidently desired to hear the 

iece again, but Mr Smith was inexorable, and would only ‘‘bow and 
bow again.” Sir Julius Benedict, Mr W. Ganz, and Signor Badia 
accompanied the vocal music. 








Tue distinguished violinist, Herr August Wilhelmj, is in 
London, and is to play to-day at the Crystal Palace Concert. 

Motte Anna pe Bexocca leaves London for Madrid next 
week, 

Mr Map teson closes his winter season a week earlier than was 
expected. During the Christmas series of performances, instead 
Auber’s delicious ballet-opera, Ze Dieu et la Bayadére, we are to 
have Adam’s Le Chdlet (!). 

Napies.—The season at the San Carlo was inaugurated on the 21st 
November with // Guarany by Seiior Gomez. 

Venice.—A new choral society, called the Societs Buzzola, has 
been established under the direction of Sig. Niccolo Coccom, 
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PROVINCIAL. 


Norwicu.—The Norfolk Chronicle writes as follows :—‘‘ The 
concert’in compliment to Dr Bunnett took place on Wednesday 
evening, November 28th, in St Andrew’s Hall, and was a complete 
success. The presence of so numerous a company, which included 
most of the leading families in the city and neighbourhood, was a 
testimony to the estimation in which Dr Bunnett is held both 
professionally and perey and was also a satisfactory indication 
of the sympathy so generally felt in the circumstances through which 
he has been deprived of that promotion to the highest musical posi- 
tion in the city to which he was so fairly entitled. If the attend- 
ance, however, was highly gratifying to Dr Bunnett, still more so 
must have been the hearty reception that was given him upon his 
appearance on the orchestra, which was the signal for round after 
round of the warmest applause; and if anything can console him 
under his disappointment it must be to find himself surrounded by 
such a host of sympathetic friends.” The vocalists were Misses 
Blanche Lucas, Annie Butterworth, Messrs Minns, Gooch, Sauvage, 
and Smith; the instrumentalists, Mr Oury (violin), and Mr A. 
Bunnett, Mr Rudd, and Dr Bunnett (pianoforte). The members of 
the Musical Union and the Gate House Choir also assisted. Miss 
Lucas and Miss Butterworth, both heard for the first time at 
Norwich, met with deserved success. The former, in the ‘‘ Jewel 
Song” (Faust), earning a well-merited encore, and the last receiving 
the same compliment in Henry Smart’s ‘‘ Lady of the Lea.” The 
Gate House Choir was called upon to repeat Dr Bunnett’s character- 
istic part-song, ‘‘ Beware,” and we have the pleasure to be able to 
state that the concert—managed so well by Mr Howlett and Mr 
Noverre (honorary treasurer and secretary)—will be as satisfactory 
in a pecuniary as in an artistic sense. 

Lone MELFoRD (SuFFOLK).—At the concert given on the 26th 
November in the Lecture Hall, the artists engaged were Mdlle Teresa 
Bonini, Messrs C. Booth, W. B. Ling, and Harvey Day (of King’s 
and Trinity Colleges, Cambridge), vocalists, and Mr Tom Silver, 
R.A.M., pianist. The concert opened with a quartet by Pinsuti, 
‘In this hour of softened splendour,” and finished with Walter 
Macfarren’s ‘‘ Hunting song.” Sir Julius Benedict’s effective duet, 
for tenor and bass, ‘‘ The moon hath raised her lamp above,” received 
every justice from Messrs Ling and Day. Mdlle Teresa Bonini, in 
Schubert’s ‘Ave Maria,” proved herself the possessor of a good 
mezzo-soprano voice, which she knows how to show off to the best 
advantage. She was called upon to repeat Sullivan’s ‘‘ Let me dream 
again,” Francesco Berger’s trio ‘‘ Excelsior” (with Messrs Booth 
and Day), and John Barnett’s popular trio, ‘‘This magic wove 
scarf” (with Messrs Ling and Day). Mr Tom Silver gave with spirit 
and effect Tito Mattei’s ‘‘Grande Valse” (encored), and also accom- 
panied the vocal music.—W. G. 

WINCHESTER.—The second of Mr Charles Gamblin’s ‘Classical 
Chamber Concerts” took place at the Guildhall on Monday, Nov. 
20th. The programme consisted of a selection from the works of 
Beethoven and Mozart, the artists being Messrs Alex. C. Rowland 
and J. Ridgway (violins), C. Gamblin (viola), E. Woolhouse (violon- 
cello), A. Picken (clarionet). Mr Gamblin also acted as accompanist 
to the vocal music. The instrumental works were ably performed, 
considering their difficulty. One of the attractions of the concert 
was the singing of Miss Hoare (soprano), a talented young débutante 
from Mdme Sainton’s Academy, who, with the freshness of voice 
and correctness of intonation which characterizes her singing, 
charmed the audience by her rendering of ‘‘ Deh vieni non tardar ” 
(Mozart) and ‘‘ Marjorie’s Almanack” (S. Dolby), while ‘The Bird 
and the Maiden” (Spohr), with clarionet obbligato, completely took 
them by storm, and a unanimous ‘‘call” was accorded to the fair 
vocalist. We hope you will hear this promising artist in the metro- 

lis during the forthcoming season, and if you do, we predict for 

- a decided success.—C, 

RIGHTON.—At the special concert given in the Aquarium, Miss 
Lillie Albrecht was the solo ianlet The young a played 
Chopin’s Second Scherzo (in B flat minor) and Liszt’s Rigoletto ; the 
last piece so well, indeed, that the audience called her back to the 
eager when she gave them her own arrangement of ‘The Blue 

lls of Scotland.” 





Srutt¢aRT.—Herr Niedermeyer’s Maria Stuart, first produced at 
the Académie de Musique, Paris, in 1844, but for some time not a 
stock piece in France, was performed lately at the Theatre Royal 
here, and achieved a decided success, Mad. Hanfstiingl, as Elizabeth, 
(apart which she played, when Mdlle Schroder, at the Grand Opera), 
and Mdlle Lowe, as Mary Stuart, acquitted themselves admirably, 
and were well supported by Herr Udo, the tenor, The King was 
present on the first night, 





MUSIC AT BOULOGNE-SUR-MER. 
(From our own Correspondent. ) 


From the 8rd till the 27th Nov., «.e., for 25 consecutive nights, 
the artists at the Salle Monsigny have been showing appreciative 
audiences how to get round the world in eighty days—in other 
words Le tour dw monde en 80 jours has had a run, and all the 
world and his wife has been to see it. Crowded houses ‘| 
night heartily applauded the artists’ efforts tc’ please, and M. 
Froment, aided by his confréres from the Porte St Martin, not to 
mention the ballet, under the direction of Mdme Cardot, has met 
with deserved success, ’ 

Next Saturday Les dominos Roses, Les trois Magots, La Foie St 
Lauret, as operettes, and L’Etrangére as drama, are in rehearsal. 

The 22nd of November was the féte of St Cecile, and the patron 
saint of musicians was duly féted. “ L’Harmonie Boulonnaise,” a 
band of amateurs, who have lately made much progress under 
the direction and supervision of M. Bouvier (an ex-chef-d orchestre, 
in the army) executed Mozart’s Twelfth Mass, at the Church of St 
Nicholas, assisted by the “ maitrise” of the same parish, M. 
Taranne, maitre de chapelle, conducting. On Sunday Mdlle 
Guilmant, a well known organist here, presided over a Mass by 
Van Brée, and was assisted by several amateurs at the church of 
St Michael. ‘The music reminded one much of Haydn with an 
occasional dash of Handel. At the sortie de la Messe, Gounod’s 
“ Marche Nuptiale ” was given. ‘ 

The third “ homage to St Cecilia” was rendered at St Nicholas’ 
Church on Monday, the 26th, by the members of the “ Sooidté 
Musicale,” and of the “Société des Orpheons.” The Mass by 
Lugon was very well gone through by the Société Musicale, under 
the direction of M. Lefebvre. The “Gloria in excelsis” and 
“Credo” were good. A “fragment” from a symphony by Beet- 
hoven, and an ‘“O salutaris hostia!” by Dacquois the elder were 
included; The overture to Les franc juges (Berlioz) was played 
at the end by the Société Musicale. So much for St la. 

The Fair is just over, I mean the “ St Martin Fair,” which lasts 
from the llth till the 25th. There has been a capital theatre, 
with a pantomime, in which were introduced some very clever 
“trick acts,” gymnastics, &c., a circus of monkeys, ponies, and 
dogs, finishing with a monkey supper. Unfortunately the recent 
gales blew down this building, or rather tent, and it has not been 
re-constructed. X. T. R. 


Boulogne-sur-Mer, Nov. 28, 1877. 
UC 


ST ANDREW'S DAY AT ALBERT HALL, 
(From a Correspondent. ) 

A grand Scottish Festival Concert was given here on Friday 
evening, the artists engaged being Mad. Lemmens-Sherrington, Miss 
Beata Francis, Miss Coyte Turner, and Mad. Patey, Messrs Edward 
Lloyd, Frith, Wallace, and Maybrick. Great care had been 
exercised in the choice of songs, a judicious eclecticism having been 
thereby effected. Messrs Lloyd and Maybrick met with a cordial 
reception, Mad. Patey sang ‘‘The Land o’ the Leal,” with that 
fervour for which her method is so famous ; and Miss Beata Francis, 
a young aspirant to musical honours, was heard to great advantage 
in ‘‘And ye shall walk in silk attire” and ‘‘ The bonnie wee wife. 
Miss Coyte Turner and Mad. Lemmens-Sherrington received an 
encore on each appearance. The full band of the Scots Guards 
drummer Boys, chorus and pipers, under the direction of Mr J. P. 
Clarke, were present. In the absence of Sir Julius Benedict, Mr 
Thouless conducted. There was a good attendance. 


CERTIFICATE FROM A WELL-KNOWN PAINTER. 


I hereby certify that the bearer, Miss E. C., has given me 

§ entire satisfaction as model. She is thoroughly steady, 
qe courteous in her demeanour, and pays a proper attention and 
respect to age. She can remain for two minutes in the same 
position, provided she has a rest at the end of the first minute, 
and is allowed a game of lawn tennis or other diversion every 


uarter of an hour. To painters of serious subjects she would 
be invaluable. EL R. 


December 4, 1877. 
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“POLKAW ” IN HYSTERICS., 
To George Grove, of Lower Sydenham. 

P.S.—This is an idiotic letter no doubt but I should like to talk 
with you about these things Please give your ideas in M. W. 

Deak Mr Perers,—It has afforded me great satisfaction to see 
that you (?) have taken enough interest in my verses such as they 
are to spend time in making them harmonious, but there are some 
observations I wish to make, in excuse for which please remember 
the morbid sensitiveness of young authors however miserably com- 
monplace however devoid of merit however boreing they are. There 
is one thing I cordially dislike and that is monotonously mathe- 
matical accuracy of rhythm as far as number of syllables in a foot 
goes. So long as you have the right number of feet in a line or 
rather the —_ number of accented syllables I think the correct 
number of syllables should invariably give way to even the most 
minute shades of the meaning intended. There are also other things 
which may be misprints Ist in the Scarecrow He rots—No! the 
curdling blight has quite a different meaning to what I intended I 
put ‘He rots! Ho, the curdling blight ‘ limitless” was substi- 
tuted for ‘‘ endless” in an endless plain of calm, I venture to think 
that limitless is a weak bald word compared with ‘‘ endless” more- 
over the — — endless gives a sort of ralentando which ~ ~ ~ does 
not. 2nd in the Pine, high mountain and red sunset’s glow are 
superfluous antique has not the same shade of meaning as ancient. 
in ancient ribs. ‘* Smelling out” implies motion too obviously in 
smell (out) a midnight gust **(Pitiless) storm” is rather commonplace 
droned a dreadful lay 1s alliteration, when alliteration comes natu- 
rally to my mouth I write it buried in crust has not the same mean- 
ing as dead in crust ‘‘ Shaking the roots ” has not the same meaning 
as ‘‘shaking to the roots” which was the original. (gruff) whirl- 
wind) is very commonplace And on the grey waters that heaved in 
their brine Some straggling Norsemen &c. Why leapt (forth) to the 
light ?, glibly is horrible word, “leapt lightly” natural alliteration 
again. Why ‘‘old seamen” I don't see why a Norwegian vessel 
should be manned by a crew of superannuated buffers. 

‘*Each mariner” does not do because we are talking of skeleton 
not marines. (cold) billows is again commonplace supertluity (please 
excuse blots) ‘‘Grin and chatter ;—to see they are lost” is incom- 
serge 7° to me In the next verse the whole thing is changed 

ines of three feet being introduced why—I don’t know. 

Pineriven crag means a crag split up by a pine, whereas the original 
pinereft means, deprived of its pine, (fair) maiden is another com- 
monplace superfluity. a excuse blots ‘‘darling young mariner” 
turns the whole production into a comic song why not besides 
mariner has already been used ‘‘Jolly young waterman? Our 
language in common with other Northern languages gives versifier 
certain license as to number and quantity of syllables to each foot 
Shakespeare, Shelley, Byron and Coleridge have availed themselves 
fully of this licence what matters it what the other poets do? I beg 
that you will take this no doubt senseless letter in good part, and 
give me your opinion in the next M. W. PoLKAw. 

[We have no opinion—never had, in short, any opinion—about 
any subject whatever. Mr Otto Beard, however, has an opinion, 
and Dr Abraham Sadoke Silent has another opinion. These gentle- 
men are the literary censors of the Musical World ; and we labour 
under the conviction that either of them would be more than a 
match for a young raving poetical enthusiast like ‘‘Polkaw.” Let 
‘‘Polkaw” persevere, ‘‘ Perséver” may be used, if the rhythm abso- 
lutely demands it (see Shakspere). Let him read the first book of 
Horace’s Odes (that will suffice), and learn that ‘‘long by position,” 
as well as ‘‘ short by position,” are allowable in rhythmic verse ; but 
that those licences must be logically used—as otherwise they become 
amphibious. We have printed ‘ Polkaw’s” letter verbatim et 
literatim (as the Times, many years ago, printed a letter from Admiral 
Charles Napier, who said, ‘‘Sharpen your cutlasses, my boys”). To 
“‘Polkaw” we would say (if it were of any use), “‘Sharpen your 
ear, my boy, and be careful about your punctuation.” Ware punctua- 
tion! Punctuation isa great matter, and must be consulted no less in 
prose than in verse. For the future, address your complaints to Mr 
Beard and Dr Silent—but in a less supercilious and jaunty manner ; 
for those respected gentlemen are touchy, and will have very small 
consideration for the Dr Syntax who may at present be counselling 
you to talk wildly. For atime leave Shelley in the skies, till you 
have wings to reach him. Study Crabbe. Bear in mind, too, that 
a postseriptum ordinarily follows—not precedes—a letter, Ask 
Pencerdd Gwifyn, This by the turnpike.—D. jpeters. 

P.S. (4 real postscriptum.)—Avoid the Epodes of Horace; also 











the Epistles ; also the Satires ; but read the Art of Poetry. Walking 
in the country on his own estate, Horace just escaped being killed 
by the fall of a tree (his own tree). This would have been the case 
of a Flaccus-reft Tarentum. Nevertheless Mecenas was his friend, 
and so was the Octavian Augustus (or the Augustian Octavius), who 
also liked Virgilius Maro, who had short breath, as he liked Horatius 
Flaccus, in spite of his blear eyes, and was wont to say at dinner, 
with one of them on each side—‘‘ Hyo sum inter suspiria et lacrymas.” 
We should have liked Ovidius Naso, in spite of his nose, because, 
having written the Metamorphoses, he might have been one day 
transnosified.—D. }p.] 
—o——. 
Co Shaver Silver Esq. 

7 Dear Shaver More like the 
Sarastro of Formes than the 
Sarastro of Staudigl which must 
signify that the Sarastro of Stau- 
digi is less like the Sarastro of 
Foli Foli being in question Ea- 
plain this I beg You have the 
ears of a spider and the many- 
leggéd cunning of a lizard I will 
not descend to the commonplace 
symbolic improbability of centi- 
pede much less millepied as 
French people have it or fouille- 
jambe Nevertheless as a cherished correspondent F C B 








writes 1 am fond of Edward but why does he call himself Edwards 
It must double his expenses I remember asking Burnands the same 
question to which he replied fiercely Dut Boys adding a qaudlibet in a 
somewhat imperative tone Whereupon I took my hats and telegraphed 
Sullivans and Gilberts It is quite true as I H Nightingales will insist 
that Cor and Bor are two but then Coxs and Boxs might signify many 
four at least For example there have been four Byrons less or more 
noted but nor the Shakspere Biron nor the seafaring Byron nor Gordon 
George Byron poet and peer of the realm a peer for any amount 
of realms or indeed in another sense a peer peerless among peers by 
which don’t think I mean pearless but pairless which signifies nothing 
could have found a palpable strictly palpable solution I will write 
again being yours very sheerly albeit resident at Ramsgate where there 
is no sea to speak of Samuel Toper Cable 

Franconia Incurables December 2 

[Coup] 

—_—_o-—- 
THE LIVERPOOL ST GEORGE'S HALL ORGAN. 
(To the Editor of the ‘‘ Musical World.” ) 

Dear S1r,—I have read your article in your last issue about our 
great organ, and merely beg to assure you that there is nothing the 
matter with the instrument. In my opinion it is as fine as ever it 
was, and any extra expense for repairs would be money thrown 
away. I Fox flan that the Messrs Willis, or any other organ-builder, 

i e out. 
big pe fae. pele, fn = cenapens ——— > 
ee the paper), but to judge from what you give of 1t, the sam 
oe robin  e ccounten, and as such I feel inclined to put it 
aside.—I am, dear Sir, yours obediently, AMATEUR. 
Liverpool, 5th Dec., 1877. 
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A FAIR OPINION ABOUT RUY BLAS. 
(From the *‘ Daily Telegraph.” ) 


The story of Ruy Blas, as told by Victor Hugo, in his undying 
drama, hardly attracts the notice of opera composers to the extent 
which might, with reason, have been anticipated. Writers for the 
lyric stage very well know—none better—what an advantage it is to 
have a story already dear to the popular mind. With it attention 
and a certain degree of sympathy are secured before a note is put 
upon paper, and sometimes this gain is looked upon as outweighing 
the misfortune of a libretto unfit for musical treatment. But Ruy 
Blas has been, a few instances excepted, severely let alone. The 
late Prince Poniatowski set the story to music in 1842 ; the Italian 
composer Besanzoni did the same in 1843; the late Mr Howard 
Glover brought out an opera called Ruy Blas in 1861, and a Signor 
Chiaramonte produced one on the same subject, but entitled Maria 
di Nermbergo, in 1862. These, however, are all dead works. They 
had their little day—a very little one—and then vanished into the 
limbo of forgotten things, it being reserved for Signor Marchetti, 
a composer still living and in the prime of his powers, to build up 
something like fame on the foundation laid by the French poet. 
Signor Marchetti’s Ruy Blas has had good luck of an exceptional 
kind. For reasons that, as we shall see, scarcely selgloatet with 
Signor Marchetti himself, the opera has gone the round of the world, 
coming, cela va sans dire, to England last. It has been heard every- 
where, and rumour says extraordinary things about the profits 
which have accrued—to the publisher, of course—from its universal 
favour. Nevertheless, we hold that the composers, who have kept 
aloof from the story, followed the direction of a_ wise 
instinct. It is needless to discuss, with Herr Richard 
Wagner, whether the domestic drama, or the politico-historic drama, 
to both of which Victor Hugo’s work in a manner pertains, is 
admissible as a subject for lyric treatment. Enough that Ruy Blas 
cannot be transformed into an opera, according to the prevailing 
form, with any hope of perfect success. It is true that Mozart 
undertook just such a task with Beaumarchais’s Le Marriage de 
Figaro, but he did so under conditions very different from those 
which obtain now. In his case all the dialogue necessary to the 
elucidation of an elaborate plot could be given in convenient forms 
of recitative, no longer used, the composer reserving his music for 
occasions when the subject or situation appeared best adapted to 
lyric treatment. At present this advantage cannot be enjoyed. No 
matter what the details of the story, no matter what the complica- 
tion of the dialogue, the musician is expected to invent fitting 
strains, and is censured if, as must almost inevitably be the case, he 
fails. There is no doubt in our mind that, accepting the present 
form of opera, with its continuous musical development, Richard 
Wagner is right when he contends that the dramatic framework 
should be of the simplest kind ; that there should be nothing in it 
which does not explain itself; and that each scene should embody 
one prevailing sentiment. Only thus can the composer have fair 
play, because under conditions like those imposed in Ruy Blas he 
must write a good deal of music arbitrarily forced upon situations 
from which music does not naturally spring, and he must appeal to 
audiences whose attention is chiefly engaged in following the intrica- 
cies of the plot. These considerations should be borne in mind 
when estimating the value of Ruy Blas as an opera and the worth of 
Signor Marchetti’s music to the story. As to the value of the opera, 
they explain why it is small; as to the worth of the music, they 
show why it is not great. 

It cannot be necessary to go through the plot of Ruy Blas after 
stating that the original drama is, in the main, closely followed. 
Everybody knows the story of the servant who was foisted by a 
revengeful schemer and an amorous queen into the highest places 
of State, and who, in his fall, aed down to death or aageilahion 
he who hated and she who loved him. Leaving this, we pass at 
once to Signor Marchetti’s share of the work, however unsuited 
the drama, as a whole, may be to the exigencies of modern operatic 
treatment, its principal scenes undoubtedly gave the composer a 
fine opportunity to put forth his utmost power. Take, for example, 
the Queen’s recognition of her adorer ; the reprimand of the lords 
of the council by Ruy Blas; the mutual declaration of love between 
the disguised servant and the Queen; his humiliation at the hands 
of Don Sallust ; and the tragic dénowment. These are all highly 
dramatic incidents, adapted to stimulate the imagination of the 
composer, and certainly exacting the highest characteristic qualities 
of a writer for the lyric stage. Yet, somehow or other, Signor 
Marchetti was not expected to shine in them, although few who 
thought about the matter had any absolute right to assume his 
incompetence. The fact is that, as regards modern Italian com- 
posers—always excepting Verdi—we reverse the adage, “Ex uno 
disce omnes,” and, having some acquaintance with their general 





character, reason from it to the individual. Nobody expects an 
Italian composer, dealing with passionate, profound, or lofty themes, 
to master his ‘‘argument.” He is not looked for to stir the soul 
of an remy ng iM a us another dungeon scene in Fidelio, another 
and duet in Les Huguenots, another supper scene in Don Giovanni. 
f with a light heart he skim the surface of his theme, as the 
peasants of his country dance unconcerned amid the eloquent ruins 
of imperial greatness, or if he put on a seriousness no more real 
than was the lion in ‘“‘ Pyramus and Thisbe,” we have an impression 
that all the demands that can reasonably be made of him are satis- 
fied. This state of things Signor Marchetti does nothing to disturb, 
for it is precisely where most is required that he gives us least. 
Each of the scenes mentioned above as examples of musical 
opportunity is let slip, or made little or nothing of. As he leads 
up to it, we may be encouraged to advance with hope, but the end 
is disappointment—the green palms and glittering waters of the 
mirage vanish and leave a desert. We experience this in Ruy Blas 
to a degree absolutely provoking, and it might almost be said that 
as is the capacity of the situation, so, in an inverse ratio, is Signor 
Marchetti’s treatment of it. Looking at the popularity of the 
work, what deduction follows? Clearly that we must turn to the 
lighter scenes for its merit, and in so doing we are not disappointed. 
ere the composer is at home. He is no longer a writer of graceful 
vers de société, labouring at an epic—no longer a geod of homely 
interiors trying to make a big canvas eloquent with human passion. 
He is within his means, and we can recognize his music as that 
which, attractive per se, is adequate to its occasion. Examples 
in abundance are forthcoming, such as the opening of the second 
act, with its pretty chorus for the maids of honour; the charac- 
teristic Spanish ditty sung by the Queen’s chief attendant, 
Casilda ; the quintet with chorus at the end of the scene wherein 
Ruy Blas is recognised by his Royal mistress, and, above all, 
the duet for Casilda and Don Sallust in the final act. This 
last is animated by the true spirit and character of lyric comedy, 
and with it may be placed the trio at the end of Act I., in which 
the Queen and Casilda, to prevent a duel with Ruy Blas, persuade 
Don Guritano to undertake a distant mission. We do not say that 
in his treatment of these subjects Signor Marchetti exhibits much 
originality. Though always melodious, his melodies are not always 
creations; while alike in harmonic structure and orchestral colouring 
he is often reminiscent of M. Gounod. But distinctly original music 
is as rare as it is precious, and we should be satisfied when we meet 
with that which is pleasing and dramatically true. Reverting to the 
orchestral part of his work, Signor Marchetti must be commended 
for his reticence. If he does not use the instruments with extraordi- 
nary skill, he abstains, at all events, from covering up the voices with 
mere noise, and that is something in our day of rampant blatantness. 
To sum up, those who go to hear the new opera for the sake of a 
drama admirable in itself, if not as a libretto, and who do not expect 
great music, will be repaid for their trouble. On the other hand, 
whoever looks to find in Signor Marchetti the expounder of mighty 
scenes and deep emotions, the epic poet of his order, will come away 
disappointed. 
vical) deans 


MUSIC AT BRUSSELS. 
(From a Correspondent). 

Nothing could be more brilliant than the commencement of 
M. Faure’s engagement, except the termination. The Théatre 
de la Monnaie was crammed every night he appeared. Lohengrin 
will shortly be revived. It will be placed upon the stage in strict 
conformity with minute directions given by Herr R. Wagner himself, 
and followed at the Imperial Operahouse, Vienna. Die Walkiire will 
be performed next year. M. Gounod’s Cing-Mars is in rehearsal, and 
will probably be brought out some time in January. There isa 
likelihood of Miss Minnie Hauk’s returning for two months.—The 
second Popular Concert was, so to speak, a Kind of national festival, 
the programme being devoted exclusively to living Belgian com- 
se including, among others, MM. Pierre Benoit, Auguste 

upont, Huberti, Emile Mathieu, Rigs, Vanden Enden, and Vieux- 
temps.—The Royal Academy of Belgium, Class of Fine Arts, has 
offered a gold medal, value eight hundred francs, for the best essay 
on the life and works of Grétry, and the place to be assigned him in 
the history of art during the eighteenth century. The oy which 
must be addressed to M. Liagre, Perpetual Secretary of the Academy, 
may be written in French, Flemish, or Latin, but must be in a plain, 
legible hand. They will be received up to the 1st June, 1879. 








Various pieces from M. Massenet’s Roi de Lahore will be intro- 
duced in the programmes of the Concerts Populaires, Brussels, M, 
Lasalle of the Grand Opera, Paris, undertaking the vocal part, 
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ARABELLA GODDARD AT BRIGHTON. 
(From the ‘‘ Brighton Guardian,” Nov. 28. ) 


Mdme Goddard, the finest pianist of the day, gave a recital at 
the Royal Pavilion on Wednesday afternoon, when a distinguished 
audience assembled. In the prefatory notices of the recital already 
published in this paper, the chief features of Mdme Goddard’s 
programme were noticed, and, as her playing is now a topic of 
universal fame, any criticism or detailed notice is superfluous. 
Enough, then, to say that Mdme Goddard was at her best on 
Wednesday, and that in many composers—ranging from Bach to 
Rubinstein—she kept her audience both surprised and delighted 
—surprised at the artistic power displayed, and delighted at the 
matchless interpretation of the music chosen for performance. 
Beethoven’s sonata, in C minor, Op. 111, was most impressive 
throughout, and Mdme Goddard was very heartily and unanimously 
re-called at its close. As was this number, so were the others upon 
the programme. Every reader should be able to realise what that 
phrase is intended to convey. 

Miss Emily Moore was the vocalist, and sang with her accustomed 
artistic grace and skill, It is no slight task to ‘‘ vary” Mdme 
Goddard's Recitals ; but Miss Moore did so to the pleasure of her 
audience, and thus gained another success upon which she may be 
congratulated. Mr W. Ardley was accompanist. The seating 
arrangements were capitally carried out by Messrs R. Potts & Co., 
North Street and King’s Road. 


—_—p)—— 
GROSVENOR GALLERY. 


A large and fashionable company were invited by Sir Coutts 
Lindsay to a private view of a collection of drawings by the ‘‘ Old 
Masters,” and by deceased artists of the ‘‘ British School.” 
Among the former are sketches by Titian, Coreggio, Paul Veronese, 
Cavaletto, Leonardi da Vinci, Carracci, Michael Angelo, Raphael, 
Holbein, &c., &c. ; and, by our own countrymen, some excellent 
drawings by Barret, David Cox, Cristall, Girtin, De Wint, Sandby, 
Constable, John Varley, Prout, &c., &e. The collection is 
from the galleries of Her Majesty and of private individuals. Among 
the latter we find the names of Mr and Mrs Dorrell, so well known 
and esteemed in the musical profession, who have contributed two 
of their late father’s valuable landscapes, as well as several other gems 
of art. So fine a collection of pictures will naturally attract a large 
number of visitors during the winter months, and Sir Coutts Lindsay 
deserves the thanks of the public for his spirited undertaking. 

H. B, Lepeav. 


_—— 


THE POPULAR CONCERTS. 


The programme of Monday last had several attractive features, 
and if St James’s Hall was not crowded, the reason lay in weather 
almost prohibitive of getting about. First came Cherubini’s string 
Quartet in D minor, last of the three which the Florentine master 
contributed to the repertory of chamber music. It was played on this 
occasion for the second time afteralapse of seventeen years, and there- 
fore only amateurs who had taken special pains to make themselves 
familiar with the genius of the great composer of Medea knew it. 
Nothing more fresh and interesting can be conceived. Mr. Chappell’s 
patrons are not unacquainted with Cherubini as a quartet writer, 
thanks to occasional performances of the two forerunners of the 
sy work, but they could hardly have been prepared for the 
ree, original thought and characteristic expression which on Monday 
night fixed their attention and won their sympathy. The scherzo 
is an extraordinary movement ; now quaint and prim, now engaging 
in its easy flow, now fitful and eccentric to the last degree. But 
contrasts abound throughout the work, and with them plenty of 
evidence that the master knew how to subordinate all his way- 
wardness to a supreme artistic design. We wish that Cherubini 
had written twenty such quartets, the more because we see in this 
one, and enjoy, a change from the German school with the unifor- 
mity which, spite of all diversity, is its inevitable characteristic. 
Cherubini’s music was admirably performed by MM. Straus, Ries, 
Zerbini, and Piatti, and had the warmest possible reception. The 
pianist was Mdlle. Dora Schirmacher, a very young lady who some 
time ago, if we mistake not, made her début at Liverpool. Malle. 
Schirmacher played Beethoven’s Sonata in C (Op. 2), and also took 
part with MM. Straus, Zerbini, and Piatti in Mendelssohn’s B 
minor quartet, obtaining, after each effort, the hearty plaudits of 





her audience. Judging her actual success, it is necessary to make 
allowance for the nervousness and anxiety inseparable from the 
first appearance of a youthful artist upon such a platform as that of 
the Monday Popular Concerts. To this cause, pending further 
acquaintance, we attribute Mdlle. Schirmacher’s failure to execute 
certain passages with needful accuracy and finish, and to read her 
music with the minute attention to all its requirements that can 
only be given, when the mind is at ease and the spirit is confident. 
But the rr ta of the young lady’s position could not hide her 
very considerable command of the instrument, nor the strong 
musical feeling which revealed itself, especially in the finale of 
Mendelssohn’s quartet. These qualities earned the applause of the 
audience, but Mdlle. Schirmacher has still much to pa se taking 
the highest place in her profession—how much can hardly, under 
the circumstances, be defined. She will, we trust, appear again 
without the anxiety which must have been a burden and hindrance 
on Monday. In the programme, besides the works already named, 
was Max Bruch’s Romance for violin, played a second time by Herr 
Straus, with renewed—we might say, perhaps, augumented— 
success ; for on rare occasions only has the German artist appeared 
to greater advantage than in all he did at this concert. The 
vocalist was Mr. Santley, who won an encore for Henry Smart’s 
new song, ‘‘The fate of a Rose,” giving also, in his best style, 
Schubert’s ‘‘An die Leyer” and Schumann’s “ Friihlingsnacht.” 
The accompanist was Mr. Zerbini.—Daily Telegraph. 


pane roe 
WAIFS. 

The Teatro Rossini, Venice, is for sale. 

Wood’s Theatre, Chicago, has been burnt down. 

The Théatre-Lyrique is in a somewhat equivocal condition. 
we Oscar has created Bottesini knight of the Order of Gustavus 

asa. 

Mdlle Marie Wieck, pianist, sister of Mad. Schuman, (Clara 
Wieck) is in Paris. 

Honesty is the best policy, but how about those who can afford 
only the next best quality ? 

The engagement of M. Strozzi, the barytone, at the Paris Opéra- 
Comique, has been cancelled. 

M. Pierre Stanislas Mahieur, chief of the copying department at 
the Grand Opera, Paris, died recently. 

The Third Silesian Musical Festival will be celebrated on the 2nd, 
3rd, and 4th of June, next year, at Gérlitz. 

Augsburg will soon boast of a new theatre, with a stage as large 
as that of the Imperial Operahouse, Vienna. 

Verdi will, as usual, pass the winter in the Palazzo Doria, Genoa, 
where he has already taken up winter quarters. 

The King of Spain has conferred the Order of ‘Isabella the 
Catholic” on M. Anton Herzberg, pianist, of Moscow. 

The new ballet, Le Fandango, with music by M. Salvayre, has 
been produced with success at the Grand Opera, Paris, 

The Grand Theatre at Bordeaux was closed on the Ist inst., after 
the Government grant had been diminished by 15,000 francs. 

Herr Ignaz Briill’s Goldenes Kreuz has been performed at Bayreuth. 
Its composer will soon appear, as pianist, at the Popular Concerts. 

The first of the series of Popular Concerts by Mr Theodor Thomas 
at the Music Hall, Boston (U.S.), came off on Wednesday, 14th ult. 

The new opera, Le Petit Duc, libretto by MM. Meilhac and 
Halévy, music by M. Ch. Lecocq, has been read to the artists of the 
Renaissance. 

Professor Macfarren’s oratorio, Joseph, is announced to be given next 
week by the Brixton Choral Society. Mr Welbye-Wallace will sing 
the tenor part. 

Sig. Schira’s charming opera, Selvagyia, will be performed this 
season at the Liceo, Barcelona. Why not in London? It is far better 
than Ruy Blas. 

Pietro Antonio Coppola, composer of several popular operas, foremost 
among which is La Nina pazza per Amore, died on the 14th inst., at 
Catania, aged 85. . 

“The first man,” says the Boston Courier (U.S.), ‘‘ who brings a 

em on ‘Beautiful Snow’ into our office need not hold us responsible 

or what happens.” ; 

Sig. Salvini, the greatest of living Italian tragedians, is engaged 
for a limited number of performances at the Théatre-Italien, Paris. 
He opened with Othello. 

Seiior Pablo Sarasate has been engaged by the Intendant-General 
of the Theatres Royal, Berlin, for three concerts in the Logensaal, 
or crash-room, of the Royal Operahouse. 
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Signora Marietta Venturi Ricordi, widow of the late Giovanni 
Ricordi, founder of the musical publishing firm, Milan, died on the 
19th November, at Blevio, on the Lake of Como. 

Malle Toni Hiller, the charming and histrionically-gifted daughter 
of Dr Ferdinand Hiller, was recently married to Herr Kwast, pro- 
fessor of the piano at the Cologne Conservatory. 

The Chevalier Antoine de Kontski is at present in Paris, where 
he intends remaining for the winter. (He will with his brother, 
Leopold, the violinist, be remembered in London.) 

At the first concert of the present season of the Leeds Philhar- 
monic Society, Miss José Sherrington sang in Rossini’s Stabat Mater, 
and was called upon to repeat the ‘‘ Inflammatus.” 

Wagner has won his action against the Vienna music-publisher, 
Herr Adolf Fiirstner, who is to refund the sum received from the 
Imperial Operahouse for the new music in the ‘‘ Venusberg.” 

Some difficulties have arisen between M. Halanzier, M. Gounod, 
and M. Lemoine, the musical publisher, with regard to the libretto 
of Polyeucte, but it is hoped they may be settled without an appeal 
to the law courts. 

Four new Symphonies have been found among the late Herr 
Herbeck’s papers, and one will shortly be performed at a Philhar- 
monic Concert. The deceased musician was in possession of a 
considerable number of Schubert’s MSS. 

The concert tour, organised by Herr Ullman, through Denmark 
and Sweden, has proved very successful, financially and artistically, 
The members of the company, Mad. Padilla-Artét, MM. Wieniawski, 
Bottesini, Padilla, and Louis Brassin (instead of Alfred Jaell), are 
now giving concerts at some of the principal towns in Germany. 

The late Herr Herbeck left no will. His musical manuscripts 
will be arranged by Herr Nicolaus Dumba and Professor Epstein. 
Last spring the deceased received an offer from Dresden of the post 
of Director-General of Music, but declined it, having resolved, not- 
withstanding many bitter experiences, not to leave Vienna. 

The fifth of a series of six lectures for the “ Penge Working Mens’ 
Institute” was given on Monday December, 8rd. The lecture was 
by Mr Frederic Archer (organist of the Alexandra Palace) his sub- 
ject, ‘Popular Music.” It abounded with instructive hints and 
amusing anecdotes. Mr Archer contributed many pianoforte solos, 
as ‘‘illustrations,” and his playing of a Fantasia on Welsh Airs, by 
Sir Julius Benedict, was very clever. The programme was inter- 
spersed with songs, done full justice to by Mr Greenhill. Great 

raise is due to Mr F. S. Knott, the Treasurer and Manager, for 

is interesting perseverance and unceasing energy in making these 
lectures as acceptable as possible. Judging from the enthusiasm of 
the audience, the entertainment proved a great success.—F. A. J. 





LAST WORDS! * 
(For Music.) 


The fight is done, and the land lies red 
With crimson stain of the bleeding 

dead ; [there 
And one whose deeds were the boldest 
Is sought and summon’d with dread 

despair ; [with shot, 
And, hewn with sabre and piere’d 
They seek their hero, and—find him 


not. 
And stillon that heart so bold to dare 


The river sang as it rushed along ; 

The dead leaves fell in a frenzied throng; 

The drifting clouds flew over the sky ; 

The sad wind moan’d as it pass’d them 
Y, [well, 

And caught and echoed a wild fare- 

Whose deathless sorrow no speech 

could tell. 


A fair face fram’d in its golden hair, 
A face that will haunt him everywhere; 


And the crashing guns and the clang- 
ing swords [words, 
That follow her kiss and her parting 
These whisper a tale to a soldier's 
heart, [part.” 
A tale whose burden is “Love must 


* Copyright, 











Lies a tress of tangled golden hair; 
But none of those pitying eyes can see 
How bitter the end of love may be. 
A parting kiss and a treasur’d tress, 
And a young heart broken across the 
sea ! 
“Rrra.” 
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